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NEWS 


CHOI Min-shik, HWANG Jung-min, 
LEE Byung-hun and HA Jung-woo 


Return to the Screen 
Majors Stars Line Up New Projects for 2016 and Beyond 











CHO! Min-shik 


Veteran star CHOI Min-shik will appear 

in election drama Mayor of Seoul (W/T) 
along with KWAK Do-won and SHIM Eun- 
kyoung. CHOI will play the mayor of Seoul 
as he faces a reelection campaign, while 
KWAK is set to appear as the mayor’s aide. 
The film will mark the sophomore outing of 
director PARK In-jae Woby Dick, 2011). 
Having cult fame as the protagonist of PARK 
Chan-wook’s Old Boy (2003), CHOI reached 
the peak of his popularity in 2014, when he 
appeared as the lead of Roaring Currents. 
Rumored to have been recommended by 
CHOl as the co-star of Mayor of Seoul, 
KWAK is a mainstay of Korean cinema who 
was recognized for his supporting part in 
The Attorney (2013). Filming for Mayor 
of Seoul is expected to get underway in the 
first half of 2016. 

Three of Korea’s top male box office draws 
are teaming up for new thriller Master. LEE 
Byung-hun, GANG Dong-won and KIM 
Woo-bin have signed on to play in the new 
film by Cold Eyes (2013) director CHO Ui- 
seok. 

LEE will feature as Jin, the president of the 
Won Network, which is involved in a large 


fraud case, while KIM plays section chief 
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PARK Jang- 
goon. Leading 
the investigation 
against him is the 
shrewd KIM Jae- 
myung (GANG). 
Both LEE and 
7 GANG enjoyed 
i= Byung-hun great success 
recently with the 
release of their respective thrillers Inside 
Men and The Priests, while KIM has 
proven to be a consistent draw at the Korean 
box office with three solid hits on the trot, 
Friend : The Great Legacy (2013), The 
Con Artists (2014) and Twenty (2015). 
Master will be produced by ZIP CINEMA 
(The Priests, Cold Eyes) and presented 
by OPUS Pictures (Snowpiercer) and C)] 
Entertainment. The film is expected to begin 
filming in the first half of 2016. 
Mr. Go (2013) director KIM Yong- 
hwa is set to return with the high 
concept film With God (W/ 
T) and stars HA Jung- 
woo, CHA Tae-hyun and 
JU Ji-hoon are coming 
along for the ride with 
him. 
Based on JU Ho- 
min’s webtoon of the 
same name from 
2010, With God 
features Angels of 
Death escorting the 
deceased to the 
afterlife where 


they must endure 


HWANG Jung-min 




















seven trials over the course of 49 days. 
Gang-rim, the leader of these Grim Reapers, 
harbors a soft spot for humans which is 
put to the test when he meets the freshly 
departed Ja-hong. 

In an unusual move for a Korean production, 
With God will be released in two parts. 

The project, which will be financed and 
distributed by Lotte Entertainment, is due to 
begin production in April 2016 with a 2017 
release date planned for part 1. 

Finally, director RYOO Seung-wan has 
confirmed his main cast for Battleship 

Island (W/T). HWANG Jung-min, SO Ji-sub 
and SONG Joong-ki will headline the period 
action drama which is currently in pre- 
production and eyeing a 2017 release. 

Set during World War II, RYOO’s latest takes 
place on Japan’s Hashima Island (nicknamed 
Battleship Island), which became a forced 
labor camp in the 1930s for many Korean 
and Chinese civilians or prisoners of war, 
and follows the story of 400 Korean workers 
who attempt to escape. 

Battleship Island will mark the third 
collaboration for RYOO and HWANG, 
following 2010's The Unjust and last year’s 

phenomenally successful Veteran. A major 

TV presence, SO hasn't had a lead role in a 

film since 2012’s A Company Man. After 
starring in the smash hit A Werewolf 

Boy (2012), SONG enlisted 

for his military service. 

Battleship Island marks 
the young star’s return to 

the big screen.r 


by Pierce Conran 


HA Jung-woo 











Five Korean Indies to 
Screen in Rotterdam 


CGV Adds 25 IMAX 
Screens in China 


Busan to Open Indie Film 
Theater in March 


 POP-Com 
TALK TALK 


BLEU 





Night and Fog in Zona 


Five independent Korean films bowed as 
part of the lineup of the 45th International 
Film Festival Rotterdam (IFFR), which took 
place from January 27th to February 7th. 
Hailing from BIFF’s signature ‘New 
Currents’ competition, Night and Fog 

in Zona is a four-hour documentary from 
JUNG Sung-il about celebrated Chinese 
documentary filmmaker WANG Bing which 
delves into the question ‘what is film?’ The 
film featured in IFFR’s ‘Regained’ lineup, 

a section which draws upon cinematic 
memories. 

Also from ‘New Currents’ is LEE Seung- 
won's debut Communication & Lies, 
which picked up the NETPAC and Actress of 
the Year Awards at BIFF. LEE’s film screened 
in ‘Bright Futures’, along with PARK Hong- 
min’s sophomore effort ALONE. PARK’s 
film won the Citizen Reviewers’ Award and 
Actor of the Year Prize in Busan. 

HONG Sang-soo's Right Now, Wrong 
Then, the recipient of the Golden Leopard 
from the Locarno International Film 
Festival last year, continued its festival 

run in the ‘Critics’ Choice’ program, while 
A Copy of My Mind, the Indonesian 

film from Jogko ANWAR which was co- 
produced by CJ Entertainment, was featured 
in the ‘Voices’ lineup. 


by Pierce Conran 


CGV IMAX 


As it continues to expand aggressively in 
China, CJ CGV has announced an order of 
25 more IMAX screens for new multiplexes 
contracted to open in the Chinese market, 
mostly in first or second-tier cities. This will 
bring the entire IMAX count in the country 
to 520, with 275 sites currently in operation 
and 245 on the way. 

The new order also brings CGV’s own 
IMAX count to 122, with two in Vietnam, 
20 in South Korea and now 100 in China. 
The exhibitor is the second largest IMAX 
user in Asia and third around the world. 
Since opening its first Chinese branch in 
Shanghai in 2006, CGV has expanded 

to over 50 sites in China, a figure that is 
expected to reach 80 this year and may soon 
outpace its number of locations back home 
in Korea. By current estimates, the Korean 
exhibition giant is now the eighth largest 
chain in the Chinese marketplace. 

With 986 screens at 130 sites, CGV 
commands a 50% share of the Korean 
exhibition market. The chain is also 

the largest exhibitor in the Vietnamese 
exhibition market. 

With the help of the record-breaking Star 
Wars: The Force Awakens launch, 
IMAX logged a new record, grossing USD 
48 million across 667 screens globally. The 
previous record was USD 44.1 million, set 
by Jurassic World earlier this year. 


by Pierce Conran 


Busan Cinema Center 


Indieplus Cinema Center is opening in the 
underground of the Busan Cinema Center 
located in Haeundae, Busan, in March. It 
will be in the film projection room of the 
Busan Cinema Center after remodeling. It 
will have 36 seats total with inner facilities 
including an entrance and a slope. 

The indie film exclusive theater must show 
Korean indie films for at least 219 days every 
year, and the Korean Film Council (KOFIC) 
will provide KRW 90 million (USD 74,000) 
for annual operation costs. 

Indieplus with 70 seats in Gangnam, Seoul, 
has been the only exclusive indie film theater 
up until now. Indieplus Cinema Center is 
expected to revitalize the independent film 
industry in Busan. 

Busan has made efforts for local indie films, 
such as launching the Association of Busan 
Independent Film in 1999 and holding 

the Independent Film Festival Busan. As a 
result, the number of indie films produced 
in Busan has been on the rise every year. 
The Busan Cinema Center expressed its 
ambitions “to play a role as a bridge between 
indie films and moviegoers through various 
regular and special screenings as well as 
introducing new indies by featuring Korean 
indie films.” @ 

by SONG Soon-jin 


www.koreanfilm.or.kr 5 




















KOFIC NEWS 


KOFIC Holds Korean 
Film Scenario Market 
"2015 Grand Final 
Award" Ceremony 


The Korean film Council (KOFIC)'s Korean Film Scenario 
Market held its "2015 Grand Final Award" ceremony on 
January 5th. The winners were YOON Jeong-min for “Book 
of the Dead’ and LEE Da-gyeong for ‘Judgement: He's 
Alive’. 

YOON's ‘Book of the Dead’ is a mystery thriller set 
during the Joseon Dynasty, depicting a serial murder case 
involving a secret book. Explaining their choice, the jury 
mentioned that: "The author's imagination is well reflected 
in the scenario, and the completeness of the scenario and 
viability for filming were taken into account." 

LEE's ‘Judgement: He's Alive’ deals with a private revenge 
plot against a serial killer, done within legal boundaries. 
The jury announced that "each character is successfully 
positioned, and it is a fresh approach to situate private 
revenge within legal boundaries, which may remind the 
audience of the social responsibilities of film." 

The Grand Final Award is a scenario competition put on 
by KOFIC which started in 2014. Every month, the Korean 
Film Scenario Market makes recommendations, and these 
recommended scenarios are further developed and finally 
evaluated. 

The Korean Film Scenario Market is an open market that 
has been run by KOFIC since 2006, where anyone may 
freely register their scenarios. So far 20 of these scenarios 
have gone on to be filmed, including The Face Reader 
(2013) and The Treacherous (2015). 

by HA Jung-min 


Arg 


The Winners of 2015 Grand Final Award 
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KAFA+ Next D 
Opens 3D Shorts 


KAFA+ Next D, which has 
provided 3D production 
training for the last 

three years, held a press 
conference for its 3D shorts 
Man and Wife and Like 
Soldiers, Like Children 
at CGV Sinchon on November 25th. 

KAFA+ Next D is a course of the Korean Academy of Film Arts 





Like Soldiers, Like Children 


(KAFA) that began in 2012 which aims to retrain film professionals 
about advanced image technology. It currently encompasses 3D and 
ScreenX production education. Man and Wife and Like Soldiers, 
Like Children were directed by KIM Hyun-woo and LIM Bo-young 
respectively. Both productions are part of the 9th KAFA+ NEXT D 
course. 

Man and Wife shows how an alien conspiracy affects a bored 
middle-aged married couple. One day, a young woman visits the wife 
(PARK Ji-young) while she is suspicious that her husband (JUNG In- 
gi) is having an affair. But the woman says her husband is an alien. 
The film encompasses various genres including spy, comedy and sci- 
fi using 3D images. Director KIM Hyun-woo said, “I was inspired 

by Stanley Kubrick's 2001’ A Space Odyssey,’ and expressed his 
feelings about his first 3D film production, “It took more time and 
effort because 3D work has more limitations and requires a greater 
workload.” 

Like Soldiers, Like Children is about a great grandfather who 
thinks he is 16 years old and his six-year-old grandson. Dong-hui 
(CHOI Woo-jin) visits his great grandfather (YOO Soon-chul) in a 
hospital with his parents, but they escape from the hospital while the 
adults are unattentive. 

The film proves 3D images are useful for psychological narrative 
purposes as well. Director LIM Bo-young said, “There were a lot of 
variables during filming, even though I did much more preparation 
than with any other films. I realized 3D can be used for different 
genres through this movie.” 


by HA Jung-min 











Discussion on the 
Future of Korean 
Theaters 


A theater is no longer a 
theater anymore. An event 
to review the past and 
future of Korean theaters 
took place. The Korean Film 
Association and the Korean 
Film Council (KOFIC) 
hosted a seminar on “Theater as a Cultural Space” on December 28th last 
year at CGV Myeongdong Cine Library in Seoul. 

The size of annual Korean film admissions has reached 200 million viewers 
for three successive years and the number of theater visits per capita is 4.19. 
However, it is expected that the number of movie goers will diminish due 
to theaters aging and the development of smart and mobile devices. Due to 
these circumstances, the discussion to review the viability of theaters as a 
diverse cultural space was a meaningful one. 

The seminar consisted of keynote speeches and discussions on themes 


> « 


including “History of Change in Korean Theaters,” “Current Status and 
Transformation of Korean Theaters” and “Ways to Expand the Function of 
Theaters: from a Screening-Only Venue to Cultural Appreciation.” HAN 
Sang-eon (professor at Hanyang University), NOH Kwang-woo (professor 
at Korea University), PARK Kyeong-soo (Strategy Assistance Team 
Manager, CGV), KIM Si-moo (president of the Korean Film Association) 
and LEE Sang-seok (Chief Director of Future Strategy Division, KOFIC) 
participated in the discussions with informative speeches and questions. 
HAN made a keynote speech on the “History of Change in Korean 
Theaters” section and reviewed early theater culture in Korea when theaters 
were a much more open space. For “Current Status and Transformation of 
Korean Theaters,’ current operation and development goals of multiplexes 
were examined and the expansion of theater functions was discussed. 

For “Ways to Expand the Function of Theaters,” research on “Art House’ 
Screening, Culture and Education in New York” and “Present of French 
Theaters in Terms of Culture and Art Activities and Education Assistance” 
introduced some of the directions that Korean theaters should consider. 


by HA Jung-min 





Seminar on “Theater as a Cultural Space” 





KAFA to Host 
2016 Graduation 
Film Festival 


The Korean Academy of Film Arts (KAFA) held 
its 2016 Graduation Film Festival from January 
22nd to 24th. The festival took place at Indieplus, 
an exclusive indie film theater, and Lotte Cinema 
Broadway in Seoul. 

The KAFA Graduation Film Festival showcased 
movies by regular course students of the school’s 
32nd class for the first time. The films produced 
last year dealt with various subjects such as 

the agonies of generations living in this time, 
different approaches to love and human nature 
when pushed to extreme circumstances. 33 short 
films and short animations were presented to 
audiences. 

Meanwhile, KAFA has produced about 600 
graduates in various fields including directing, 
filming, producing and animation since 

its foundation 32 years ago. It has yielded 
representative Korean cinema directors like 
BONG Joon-ho, CHOI Dong-hoon, E J-yong, IM 
Sang-soo and others. 

Last year, On the White Planet by HUR Bum- 
wook won the Grand Prize for feature films from 
the Holland Animation Film Festival and Alice 
in Earnestland by AHN Gooc-jin picked up 
the Best Actress Award (LEE Jung-hyun) at the 
Blue Dragon Awards. 

by KIM Hyun-jeong 





Alice in Earnestland 
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BOX OFFICE 


‘tm 


Dynamic and 


Despite a relatively slow start to the 
year and the slowing effect of the MERS 
crisis on multiplex crowds, Korea’s film 
exhibition sector set a new admissions 
benchmark for the fifth consecutive year 
and a new overall sales record (in local 
currency) for the seventh year on the trot. 
Powering the figure was a strong rally 
by domestic films in the second half of 
the year, as local fare ended 2015 with a 
majority market share and the third best 


annual admissions and second best sales 


tally (in local currency), behind the record- 


breaking haul of 2013. The year also 
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Inside Men 


FUll or Reversals 


saw four new films go over the 10 million 
viewer mark, with Ode to My Father 

and Veteran, both featuring star of the 
moment HWANG Jung-min, accruing the 
second and third largest hauls of all time. 
Improving over 2014’s 215.07 million 
admissions by 1%, tickets sales in 2015 
set a new milestone with 217.23 million 
visits recorded by the exhibition industry 
during the year. Exceeding the 200 
million viewer mark for the third time, 
ticket sales at Korean theaters 1n 2015 
were worth a record KRW 1.72 trillion, 
up 3% compared to KRW 1.66 trillion in 


2014. However, poor exchange rates this 
year kept hindered the dollar value (USD 
1.46 billion), which dropped 5.3% from 
2014’s record USD 1.52 billion. Local films 
chalked up 112.93 million admissions 

and sales worth KRW 879.6 billion (USD 
748.18 million) from a 52% market share, 
ahead of 2014’s 107.7 million viewers and 
KRW 820.63 billion (USD 751.49 million) 
when the market share was 50.1%, 

but well behind 2013's 127.23 million 
spectators, KRW 909.92 billion (USD 
862.48 million) in sales and 58.8% market 


share. 











10 Million Admissions Club Welcomes 
4 New Members 


2015 welcomed four new films to the 10 
million viewer club (a milestone that 
represents one in five citizens), including 
a record three from Korea. Bringing the 
small group’s total to 17 (the majority 

of which have been released in the last 
three years) were 2014 holdover Ode to 
My Father (14.26 million viewers, 2nd 
all time), local summer draws Veteran 
(13.41 million viewers, 3rd all time) and 
Assassination (12.71 million viewers, 
7th all time), and Hollywood tentpole 
The Avengers: Age of Ultron (10.49 
million viewers, 15th all time). Having 
filmed partly in Seoul in the spring of 
2014, the new Avengers drew significant 


interest from local crowds, and opened 

to a monster 2.82 million admissions 
weekend. As of this writing, late 2015 
releases The Himalayas and Inside Men 
are threatening to be the first titles to 
join the group in early 2016 as the former 
is currently over 7.2 million admissions 
and the latter has amassed an impressive 


9 million viewers. 


Casting Trends 


For a few years, following the perceived 
waning of the box office clout of some of 
the industry’s biggest names, ensemble 
casting quickly caught on. While 2015 
featured a few films that fit this model, 
notably CHOI Dong-hoon’s Assassination, 
with Gianna JUN, LEE Jung-jae, HA 


Tne Top 20 Korean Box Office 2015 
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Kingsman: The Secret Service 
Mission: Impossible - Rogue Nation 
Northern Limit Line 

Jurassic World 
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Inside Out 

The Martian 

Detective K : Secret of the Lost Island 
Mad Max: Fury Road 
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Terminator Genisys 


Twenty 












































Release Dates ela aaY] Admissions 
Aug. 5, 2015 Korea 13,414,009 
Jul. 22, 2015 Korea 12,705,700 

Apr. 23, 2015 USA 10/494;495 
Dec. 17, 2014 Korea 8,915,904 
Nov. 19, 2015 Korea 4,055,335 
Sep. 16, 2015 Korea 6,246,849 
Feb. 11, 2015 USA, UK 6,129,681 
Jul. 30, 2015 USA 6,126,488 
Jun. 24, 2015 Korea 6,043,784 
Jun. 11, 2015 USA 5,546,792 
Nov. 5, 2015 Korea Sales 
Dec. 16, 2015 Korea 5,129,421 
JU), S$) 205 USA 4969/25 
Oct. 8, 2015 USA 4,880,800 
Feb. 11, 2015 Korea Je7 2015 
May 14,2015 | USA, Australia 3,843,343 
Sep. 24, 2015 USA 3,610,564 
Apr. 1, 2015 USA 3,247,955 
Jul,2, 2015 USA 5246370 
Mar. 25, 2015 Korea 3,044,811 














Jung-woo, OH Dal-su and CHO Jin- 
woong, among others, most of the titles 
that scored with viewers opted for a two- 
star lineup. These included Veteran 
(HWANG Jung-min, YOO Ah-in), The 
Throne (SONG Kang-ho, YOO Ah-in), 
The Priests (KIM Yun-seok, GANG 
Dong-won), The Himalayas (HWANG 
Jung-min, JUNG Woo) and Detective K: 
Secret of the Lost Island (KIM Myung- 
min, OH Dal-su). Beyond that, films with 
trios of young stars, such as Twenty (KIM 
Woo-bin, LEE Jun-ho and KANG Ha- 
neul) and Northern Limit Line (GIM Mu- 
yeol, JIN Goo and LEE Hyun-woo) also 
performed well. 

However, 2015 also proved that there 
were a few stars who could carry a 

film by themselves. Remarkably, actor 
HWANG Jung-min was the lead actor in 
both Ode to My Father and Veteran, as 
well as The Himalayas, making him by 
far the most successful lead actor of the 
year with 27.46 million admissions, just 
ahead of SONG Kang-ho’s 24.17 million 
admissions haul from Snowpiercer, 

The Face Reader and The Attorney in 
2013. LEE Byung-hun, following the 
lacklustre bow of Terminator Genisys 
and the failure of local period action 
film Memories of the Sword, made a 
huge comeback with Jnside Men in the 
fall, which, with 9 million admissions to 
date, proves that the embattled star can 
still be a massive draw if the project and 
timing are right. 

However, supporting actor OH Dal-su, 

a frequent presence in Korea’s biggest 
blockbusters (The good, the Bad, and 
the Weird, 2008; The Thieves, 2012), 
reached the highest admissions total of 
any performer in Korea for 2015 or any 
calendar year, reaching 39.56 million 
viewers following appearances in Ode 

to My Father, Detective K: Secret of the 
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Lost Island, Assassination, Veteran 
and You Call It Passion. This year will 
see the character performer lead his 
first major film, Pinching the Star (W/ 
T), which may indicate whether or not 
he can carry a film by himself. 
Troublingly, casting trends in Korean 
cinema in 2015 painted a very 
different picture for female performers, 
with only Gianna JUN featuring in 
one of the year’s top ten local films, 
Assassination, yet only as one element 
of an ensemble. One needs to scan 


all the way down to 15th place in the 


Domestic Film's Monthly Market 
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domestic film’s box office rankings to find 
an actress in a lead role, with HAN Hyo- 
joo’s central performance in The Beauty 


Inside. 


Monthly Breakdown 


2015 initially got off to a strong start 

for local films as 2014 holdover Ode to 
My Father lorded over the first three 
weekends of the year, eventually ceding 
its pole position to YOO Ha’s gangster 
epic Gangnam Blues, giving Korean 
films a clear run of first place finishes 
and a strong 62.4% market share out of 
January’s 22.48 million admissions. 
Bringing a seven-week streak of domestic 
first place finishes to an end, Disney’s 
Big Hero 6 topped the first weekend in 
February before local films stayed on top 
for the rest of the month. Music biopic 
C'est Si Bon was first to top the chart but 
quickly dried up as period action sequel 
Detective K- Secret of the Lost Island 
upstaged it the next two weeks. 2015’s 
Lunar New Year period was on the 

slow side, and though Korean films beat 
Hollywood during the month, they only 
accounted for 48.3% of ticket sales, which 
reached 16.67 million. 

Things took a turn in March as the 
R-rated spy comedy Kingsmen- The 
Secret Service rose to first place for two 
weeks. Local revenge thriller The Deal 
quickly disappeared after a small first 
place finish, before Whiplash snuck up 
to overtake it. Youth comedy T7'wenty 
claimed the last weekend but by then 
Hollywood had asserted its dominance, 
clinching a 56.7% share for the month, 
while Korea lagged with just 34.5% of 
the month’s 11.32 million viewers. 

Fast & Furious 7 and then Avengers: 
Age of Ultron controlled the rankings 
for three weeks a piece. SON Hyun-ju 
vehicle The Chronicles of Evil was the 


next Korean chart topper, but another 





Hollywood franchise installment, this 
time Mad Max: Fury Road, took the spot 
for another next two weeks. Hollywood 
titles accounted for 71.4% and then 65.5% 
of the market for April (12.72 million 
viewers) and May (17.67 million viewers), 
with Korea behind at 25.6% and 31.5%. 
America continued to deliver global 

hits in early summer as San Andreas 
ascended at the beginning of June, 
followed by Jurassic World, before 
Northern Limit Line afforded the local 
industry a bit of respite during the last 
frame of the month. Out of 14.2 million 
admissions, Hollywood maintained 

its edge with 58.3% while Korea rose 
slightly to 39.8%. 

Terminator Genisys took the first 
weekend of July, before Northern Limit 
Line took back the crown the following 
week. Pixar smash hit Inside Out 

was the winner before Assassination 
scored the biggest opening weekend 

for a Korean film in 2015 (2.44 million 
viewers). Business jumped to 23.43 
million admissions and both Hollywood 
(49.2%) and domestic (47.9%) films were 
just shy of a majority. 

Tom Cruise scored a major hit in August 
with Mission: Impossible - Rogue Nation, 
but the film’s strength proved short- 
lived as RYOO Seung-wan’s Veteran was 
surprisingly dominant, winning each 

of the next four weekends with over one 
million admissions a piece. RYOO’s film 
gave the Korean industry back the edge 
after five months in the backseat as their 
market share rose to 68.2%. With 30.9 
million viewers, August 2015 went down 
as the second biggest month in history 
(behind August 2014). 

Disney’s Ant-Man won the first two 
weekends of September before period 
drama The Throne lorded over the 

chart during the Chuseok (the Korean 
Thanksgiving Day) holiday season for the 











back half of the month. Korean films 
stayed strong with a 60.2% share of the 
month’s 18.73 million admissions. 
Hollywood rebounded in October as 

big local releases dried up. The Intern 
rose to first in early October before The 
Martian landed in first for two weeks, 
the last foreign film of the year to take 
the top spot. The Phone, another SON 
Hyun-ju vehicle, closed out the month 
in first. Of October’s 14.93 million 
admissions, Hollywood accounted for 
52.9% while Korea dipped to 42.9%. 
Dominating throughout November and 
early December, Korean thrillers, first 
Fatal Intuition for one weekend, The 
Priests for two and then Inside Men 

for four, were unstoppable forces on the 
chart. The Himalayas continued the 
period of local dominance, providing a 
major upset by beating Star Wars: The 
Force Awakens in its opening weekend 
and holding the top spot during the 
last weekends of the year. Korea and 
Vietnam were the only countries where 
Star Wars didn’t open first in mid- 
December. Korean films commanded 

a 68.2% and 63.8% market share in 
November (15.28 million viewers) and 


December (18.96 million viewers). 


Strong Year for Diversity Films 


Among diversity films, the biggest 
surprise hit was Whiplash, which wound 
up with 1.59 million admissions, while 
the smash hit Korean documentary My 
Love, Don't Cross That River was in 
second, having made almost one million 
of its 4.8 million total in early 2015. 
Notably, a few re-releases charted at 
fifth (Eternal Sunshine of the Spotless 
Mind, 2004 - 315,447 viewers) and ninth 
(Spirited Away, 2002 - 159,282 viewers). 
Finding 263,300 viewers of its 306,192 
admissions total following an early 2015 


re-release, late 2014 family film How 


Northern Limit Line 


to Steal a Dog landed in seventh place. 
The only new Korean film was HONG 
Seok-jae’s Korean Academy of Film Arts 
(KAFA) graduation project Socialphobia 
at number eight (249,828 viewers). 
Other notable hit Korean indies included 
IM Kwon-taek’s Revivre (142,382 
viewers), HONG Sang-soo’s Right 

Now, Wrong Then (79,840 viewers), 
AHN Gooc-jin’s Alice in Earnestland 
(43,964 viewers) and JANG Kun-jae’s A 


Midsummer’s Fantasia (35,950 viewers). 


Distributor Breakdown 


Based upon figures available at the 
time of writing (which encompass 

the January to November period), CJ 
Entertainment was once again the top 
dog in the distribution market, clinching 
a 22.1% share of the field from its 24 
released titles (including Veteran and 
Ode to My Father). With 17% from just 
10 titles (such as Assassination and The 
Throne), Showbox recorded a second 
place finish. With seven titles, including 
Avengers: Age of Ulton, Walt Disney 
Korea took third place with 11.2% while 
20th Century Fox Korea and its 14 titles 
ended the period with 10.2% in fourth 
place. Universal Pictures International 
Korea had an 8.9% market share from 
31 titles in fifth place. 

Looking only at local films, CJ 


Entertainment was a commanding 





The Priests 


presence, assuming a 39.7% share 

with 14 films released, while Showbox 
wasn't far behind with 31.6% from 8 
titles. In a distant third place was Next 
Entertainment World (the number 

one Korean film distributor in 2013) 
with 14.5% of the market from its 8.5 
released films. It was a slow year for 
Lotte Entertainment, which, despite 
releasing 7.5 titles, could only secure a 
4.1% share. CGV ARTHOUSE, a sister 
company of CJ Entertainment which 
specializes in smaller releases (11.5 in 
2015), was just behind with 3.7% in fifth 


place. 


Year Ahead 
Looking ahead to this year’s box office 


prospects, a number of big titles promise 
to shake up the charts, particularly as 
some of Korea’s biggest directors return 
with major projects, including PARK 
Chan-wook (The Handmaiden) and 
KIM Jee-woon (Secret Agent). 

In the immediate future, early February 
sees local titles duke it out during the 
Lunar New Year period for the holiday 
crown. Releases include Korean War 
melodrama A Melody to Remember 
from Next Entertainment World, Lotte 
Entertainment’s drama SORI’ Voice 
from the Heart and Showbox’s thriller 
A Violent Prosecutor. @ 


by Pierce Conran 


www.koreanfilm.or.kr 11 














INTERVIEW 


J.D. HAN 





Producer of THE SHAMELESS and NEW WORLD 


Tne Man Who Leads 


Korean-style Noir Cinema 





There is a man who definitely stands out in 

the current Korean film scene. That is J.D. HAN, 
who produced Vew World (2013) and The Tiger 
(2015). It's not difficult to trace the footsteps 

of contemporary Korean male-driven films in 

his filmography. From PARK Chan-wook's Old 
Boy (2003) to RYOO Seung-wan's Crying Fist 
(2005) and The Berlin File (2013), YOON Jong-bin's 
Nameless Gangster: Rules of the Time (2012) and 
KUNDO: Age of the Rampant (2014), many recent 
Korean noir and heavyweight action films have 
gone through him. 

Starting out as a full-fledged film production 
company with Vew World, J.D. HAN's Sanai 
Pictures entertained audiences once again with 
its own style in 2015 through films such as OH 
Seung-uk’s 7he Shameless and PARK Hoon- 
jung’s The Tiger starring CHOI Min-shik. “I just 
added a little salt and pepper, nothing else,” 
modestly denies J.D. HAN when mentioning his 
contributions to the films he worked on. We 
asked what he meant by ‘a little salt and pepper. 
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You must have been quite busy moving into the new year. 7he Tiger was 
theatrically released in mid-December, 2015 and your next film, A Violent 
Prosecutor, is scheduled for an early February release this year. 

Last year was a total mess. (laughs) I recently held a press conference 
for A Violent Prosecutor starring HWANG Jung-min and GANG 
Dong-won, and wrapped up the film shoot for Asura (W/T), directed by 
KIM Sung:soo of Beat (1997) and Musa-The Warrior (2001). I’m not 
sure when we can fix the theatrical release of Asura. With a number 
of R-rated films such as PARK Chan-wook’s The Handmaiden, CHOO 
Chang-min’s Night of Seven Years (W/T) and Asura coming up for 


theatrical release this year, the competition will be fierce. 


There are disadvantages for R-rated films, but most of the leading Korean noir 
films are R-rated. 

Considering this, I guess I’ve been quite fortunate. However, I do 
believe I need to meet the expectations of friends and colleagues who 
want me to be successful. Besides, I'll have to close the company 

if I can’t make films. Although Korean films are accounting for a 

big part of the local film market, the polarization in the box office 

1s quite serious since the market size isn’t that big itself. There’s 
often the dilemma of having to face the pressure of making revenue- 
gcuaranteed, safe films and not being able to make the films you want 
to make. It’s always discouraging when I’m just trying to make a good 
film but things don’t turn out the way I want. 


The Tiger, Sanai Pictures’ biggest budget film by far, wasn't so successful in the 
local box office. To begin with, it showed on a smaller number of screens. 

It is a pity that the film didn’t live up to my expectations in the 

box office, but in the end, we should have made a better film. The 

film meant a lot because it was a project that the production and 


distribution companies, the director and actors all liked. The film also 















got a lot of good feedback. But anyway, we 
have to accept the result, and now were 
doing our best to forget. 


The Shameless was conceived as an arthouse 
film from the start and 7he Tiger also 
intentionally stepped away from a typically 
commercial approach. On the other hand, one can 


Rok 


detect considerable commercial ambitions in your - ai 
and a crime action flick, Asura. | 
In the case of A Violent Prosecutor, the two © 
male leads, HWANG Jung-min and GANG 
Dong-won, may give one this impression 
(HWANG Jung-min’s The Himalayas and 
GANG Dong-won’s The Priests were both 
box office hits in 2015). Although it wasn’t 
intended, the cast has raised favorable 
awareness from the public. As for Asura, 
we never set the goal to hit big in the local 
box office. It’s director KIM Sung-soo’s first 
detective film with an extremely serious 
tone, due to its storyline dealing with bad 
cuys all fighting tooth and nail with each 
other because they can’t give up their 

petty greed. The stakes are high as it’s an 
R-rated film, for which we spent USD 7.75 
million in production costs. That’s why we 


had to go for a more commercial cast. 


Talking about the cast, Sanai Pictures always 
presents great ensemble casts. 

Even a typical story can become atypical 
depending on the cast. Asura stars JUNG 
Woo-sung and HWANG Jung-min, who 
are working together for the first time, 
which is the same case for HWANG Jung- 
min and GANG Dong-won in A Violent 
Prosecutor. New World successfully 
transformed what could have been a typical 
story into something special with its main 
cast made up of LEE Jung-jae, HWANG 
Jung-min and CHOI Min-shik. The cast is 
the most important element in a film for 
the audience. The next is the story and the 


world view. 
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Since Bloody Tie (2006) which he participated on as 


a producer, actor HWANG Jung-min has worked on 

a total of five films with you including Vew World, A 
Violent Prosecutor and Asura. As they say, “There 
are actors who have never worked with J.D. HAN, but 
there are no actors who worked just once with him," 
can you explain why you're so loved by actors? 

It’s not the actors who love me: it’s rather that 
I love them. Honestly, there are quite a few 
scripts based on their own merit, but I guess 
they continue working with me because of the 
good memories in those films that we worked 
on together. HWANG Jung-min grabbed the 
Best Actor award for New World, and people 
still remember him for his lines in the film 
like “Brother” or “C’mon (Come on).” The 
same goes for CHOI Min-shik in Nameless 
Gangster: Rules of the Time. These kinds of 


good memories lead to the next collaboration. 
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Money can Just 
disappear, but honor 
is not something you 
can take away from 


someone. ole 


A big star like CHOI Min-shik played a small role in New World, and 
HWANG Jung-min accepted to play the corrupted mayor in Asura 
despite the fact that JUNG Woo-sung was fixed as the male lead. And 
if I may say this, I’m sure they have a little faith in me that I won't 
make a bad film. I believe it’s honor that you should give an actor, not 
just money. Money can just disappear, but honor is not something you 


can take away from someone. 


Your presence seems strong, not only in the films from Sanai Pictures, but 

also the ones in your past filmography. One may say that talented but rather 
unfortunate filmmakers were able to spread their wings after meeting you. 
Luckily, there were a few cases of unsuccessful filmmakers achieving 
box office success after working with me. RYOO Seung-wan who was 
waiting for the time to rise again after the failure of Dachimawa 

Lee (2008) made The Unjust (2010) with me, while YOON Jong-bin 
proved his commercial abilities through our collaboration on Nameless 
Gangster: Rules of the Time. PARK Hoon-jung saw only 45,000 
admissions nationwide with The Showdown (2011), but managed to 


turn the tables around with New World. But these directors were 











already prepared for success. I was just fortunate enough to meet them 
by chance at the right time to sprinkle a little salt and pepper. 


So what do you mean by 'a little salt and pepper’? 

Boost up what should be boosted and hide what needs to be shown. What 
I mean by ‘boosting’ is stepping up the game on how things are shown, 
whether it’s violence or sex. To hide what needs to be shown means to 
keep your cards hidden and wait for the right moment to put them all 
down. Typical stories shouldn't be shot in a typical way. These points 

are all in books on screenplay writing. The difference is my own way of 
tweaking the delivery in a film. 


What is important to you in a film script? 

Plausibility. Things have to be probable enough for the audience to 
think, ‘I’d do that if 1t were me.’ But there are times when I feel the 
character appeal is strong enough to push ahead with a film project even 
if it features a little exaggeration. Every case is a little different. They 
say a good film should be explained in just one sentence, but I personally 
like the kind of stories that cannot be explained in a sentence, like The 
Shameless. How can a person’s life or a piece of work be explained so 
simply? A cowardly man’s feelings for a woman he likes but doesn’t have 
the guts to share his life with, or a woman’s desire to be with a gangster 
who puts his trust in her can all be considered a form of love. This came 
across 1n the script of The Shameless, and filled me with the desire to 


want to see this project come alive on the screen. 


So what kind of man does Sanai (literally meaning ‘man’ in Korean) Pictures want 
to present? 

A hero who risks his life as he single-handedly bulldozes forward 
through an enemy line of 200 men. I want to show the sadness, 
sublimity, and grandeur of this kind of man. I guess you can call this an 
immature man’s romanticized dream, but regardless, I have a yearning 


for this type of character. 


It's been a while since international co-productions have become a trend. Is Sanai 
Pictures also interested in branching out on a global scale? 

I already had some contact with several Chinese film production 
companies, and am currently working on a Korea-China co-production 
project. Sanai Pictures will look for a Chinese partner once we fix the 
development, screenplay and casting of this project. ’'m convinced it’ll be 
a film that will captivate both the Korean and Chinese audience. (laughs) 
It’s an action film set in Shanghai and the film will also be titled 
Shanghai. On a trip to Shanghai, I came up with these thoughts, “If we 
shoot guns here, it'll cause a lot of noise in the city, and if it’s shot from 


a drone, won't it be cool?” I have this dream of taking a group photo of 





the Korean and Chinese actors who took part 
in the gun shoot scene sitting in their actor’s 
chair, and hanging it in my office. This kind 
of thing is what makes me want to continue 
making films. @ 

by SONG Soon-jin | photographed by OH Kye-ohk, 

CHOI! Sung-youl 





Sanal Pictures 
Filmograpny 


New World (2013) 


DIRECTOR PARK Hoon-jung 
CAST LEE Jung-jae, HWANG Jung-min, 
CHOI! Min-shik 








V Cops and gangsters get involved in 
ran tp a secret deadly war when Korea’s 
biggest crime organization has to 
find a new leader. 


Man in Love (2014) 
‘. «sft DIRECTOR HAN Dong-wook 
, | CAST HWANG Jung-min, HAN Hye-jin, 
KWAK Do-won 
A small-time gangster starts 
dreaming of a different life when 
he falls in love. 


The Shameless (2015) 

mg DIRECTOR OH Seung-uk 

— CAST KIM Nam-gil, JEON Do-yeon, 
» PARK Sung-woong 
- oa A tragic tale of an undercover cop 
misses § who gets close to a murderer’s 
girlfriend who does everything she 
can to help her lover (the murderer) on the run. 


The Tiger (2015) 
, DIRECTOR PARK Hoon- jung 

CAST CHO! Min-shik, JUNG Man-sik, 

KIM Sang-ho 

h The story of a talented hunter 

who's the only one trying to 

help the infamous Dae-ho, 

the last remaining tiger of the Joseon Dynasty 

stay alive. 
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BERLINALE 





Three Korean Films to 


Meet in Berlin 


Three Korean films have been invited to 
the Berlin International Film Festival this 
year, and all of them focus on women 

and minorities. 7he World of Us depicts 

the private world of 11-year-old girls, The 
Bacchus Lady follows an elderly woman 
who engages in prostitution out of poverty, 
and Weekends chronicles the tribulations 
of Korea's first gay choir. Two are feature 
debuts from young directors while the other 
Is an experiment with 3D technology by an 
established director. Let us take a look at 
how the directors made these new films 
with their unique styles. 





Portrait of a Woman at 
the Precipice of Life 


E J-Yong, 
Director of The Bacchus Lady 


in Panorama 2016 








E J-Yong always wants to break rules in his works. An Affair 
(1998) depicted the feelings of a middle-aged woman, with 
the taboo theme of loving her sister's fiancé, in a beautiful and 
fascinating style. The Actresses (2009) also showed how he 
wanted to break the rules of form, tightly balancing between 


feature film and documentary. 
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First invited to the Berlin International Film Festival with 
Untold Scandal! (2003), E J-Yong returns to the Panorama 
section of Berlinale with The Bacchus Lady. This film once 


again exhibits his proclivity for rule-breaking, blending the 
sensational Korean news of what has been referred to as the 
“Bacchus grannies” with 3D skills. 

“Bacchus grannies” is a term for elderly women engaging in 
prostitution for a living, mostly with elderly men. Korea was 
deeply shocked to find out about these elderly women in extreme 
poverty choosing prostitution for survival. 

The Bacchus Lady takes place as follows. 65-year-old So-young 
is a so-called ‘Bacchus lady’ who sells her body to old men for 

a living. Bacchus is a famous energy drink that has been loved 
by Korean for 60 years. One day her customer SONG, suffering 
from a stroke, desperately asks her to end his life. So-young 
hesitates but finally helps him. This leads So-young to get deeply 
involved in suicide assistance for those who have no will to live 
and she falls into a dilemma. 

This film was produced through the Next D (Next Dimension) 








program, which is a part of KAFA+, KAFA’s assistance project 
for films in new formats. Next D has so far produced almost 
30 films, including 3D shorts, Mad Sad Bad, the 3D omnibus 
work by RYOO Seung-wan, HAN Ji-seung and KIM tae-yong, 
and The X by KIM Jee-woon, which incorporated ScreenX 
technology, a multi-screen system. The Bacchus Lady is 
Next D's first 3D feature film. 


You have been invited to Berlinale again this year. How do you 
feel about it? 

This is my fifth invitation, following Untold Scandal, 
Dasepo Naughty Girls (2006), The Actresses and Behind 
the Camera (2013). I never make films aiming for film 
festivals, but the time that I complete films often coincides 
with the Berlin Film Festival. I would say we have a deep 


connection. 


The Bacchus Lady depicts the life of these elderly women in 
prostitution, often referred to as the “Bacchus grannies”. It is 
the first time for you to put the elderly at the center of your 


work. 





= 
al 


It is the first time in one of my films, but I previously wrote 
several scenarios with similar situations. As I grow older 

and see people close to me die, I have naturally become 
interested in the themes of ageing and death. My Brilliant 
Life (2014) also had a theme that clicked with my long time 
subject matter, which is why I made it. (The film features a boy 


suffering from progeria.) 


The "Bacchus grannies" have been the focus of Korean news 
and documentaries several times. What was their influence on 
you? 

They made great waves in society and I carefully watched the 
news and documentaries. I looked up resources including 
books, news reports and documentaries, and met some of the 
experts on the issue. However, basically, making a film is not 
like writing a research paper; it is creating a persona that I 
have in mind. Based on these realistic materials, I added my 


own imagination to write the scenario. 


YOUN Yuh-jung plays the main character. Tell us about her role 
and why you cast her. 

The main character was born right before the Korean War 
broke out in 1950. Through her life, we can take a look at the 








other side of modern Korean history. I also wanted to bring 
up the bleak and hard life and poverty that the Korean 
elderly are currently suffering from. I worked with YOUN 
in The Actresses and Behind the Camera. Starting 

to work on The Bacchus Lady, it was natural for me to 
think of her. First of all, she is an inspiring person to work 
with, and second, I believed that she had the right kind of 
dimensions for this main character, those that only YOUN 


could bring out. 


The Bacchus Lady has a very different subject matter and 
genre compared to most 3D movies. 

Most 3D titles are big action films. I also doubted at first 
whether The Bacchus Lady would work in 3D. However, 
as I met the KAFA+ people to share ideas, I became curious 
as to how the 3D effects would fit this kind of sentimental 


and realistic movie. 


How was 3D production different from 2D? 

Rather than focusing on the 3D effects, I tried to be true 

to the sentiment of the film. I am also curious and looking 
forward to seeing how 3D skills may affect the film’s 
emotional impact. In terms of production, it took 20% 
more time, and as it was not easy to move from one place 
to another, so we had limitations in terms of shooting 
locations. For these technical difficulties, we had help from 
the experts. @ 

by SONG Soon-jin 





The Bacchus Lady 
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LEE Dong-ha 





Fear Our Song! 


LEE Dong-ha, 


Director of W/eekends 
in Panorama Dokumente 








Weekends is LEE Dong-ha's first feature-length 
documentary and introduces G-Boys, a boys choir 
at Chingusai, an LGTB human rights organization. 
The members have different jobs, backgrounds 

and ages, ranging from their 20s through 40s. 
Preparing for the choir's 10th anniversary concert, 
they run into age old conflicts among their 
members, and even suffer the insult of having 
human waste dumped on them in the middle of 
performing at the first wedding of a gay couple in 
Korea. Weekends is also the first full-length movie 
by Chingusai and was co-produced with BANDAL 
DOC, which also produced IM Heung-soon's 
Factory Complex. 
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Your major at college was aesthetics, as opposed to film studies, and 
you've made your film debut with this documentary, without first making 
shorts. How was this possible? 

I always wanted to make films, but it didn't quite work out at first. I had a 
different job but tried to help my friends make films as much as I could. In 
addition, I often recorded the performances of G-Boys on video, and after 
their regular shows, I would edit the video and screen it for the group’s 


members. 


So this began as a real life record. What made you turn it intoa 
documentary? 

Working on the record of their daily life, I thought their story was unique, 
yet also universal. As I thought I could tell a story about Korean society as 
a whole, I brought it up when we were having a drink together and they 


agreed. Filming for the documentary began in earnest in early 2012. 


You blended a music video style with reenactments in the documentary. 
What made you choose this unique style? 

With limited staff, it was not easy to frame several choir members in the 
film. So after a lot of thought, I decided to put G-Boys' songs, written 

and sung by G-Boys, at the center of the film. These songs are based on 
their real lives, so I thought it would be interesting to revive and show 
the background of these songs, the things that made these songs possible. 
As the film has to go with the songs, I used some imagination and a little 
exaggeration, and blended these reenactments with a musical or music 


video style. 


Have you screened it for the choir members? 
We did once, last November. However, now it is a totally new version, and 
they are very much looking forward to seeing the current work. @ 


by SONG Soon-jin 
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YOON Ga-eun 


The World of Us has made it into the Generation Kplus competition 
section of the 66th edition of Berlin International Film Festival. The 
film is the feature directing debut of YOON Ga-eun, whose Sprout 
received the Crystal Bear prize in 2014 in the Generation Kplus 
section, which is given to the best short. YOON is back to the same 
section after two years with The World of Us, where the small and 
sensitive world of 11-year-old girls is examined from a conscientious 
perspective. 

This film firmly and assiduously follows the relationship of Sun and 
her friends in the 4th grade, which is as confusing and troublesome 
as those of grown ups. Sun, Ji-ah and Bo-ra are ordinary girls with no 
special features, and they grow close, fall apart and make up, which is 


a part of the painful process called growing up. 
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| ove and War Tor 
Three 11-Year-Old Girls 


YOON Ga-eun 
Director of The World of Us 


in Generation Kplus 








To frame the real life of children, the film was in some 

ways made like a documentary. YOON recruited young 

girls with little acting experience. Then she elaborated the 
scenario during three months of rehearsals with them, before 
production began. It was a rehearsal for practice, but it was 
not a practice for acting. She talked a lot with the kids and did 
role-plays, trying to depict the real thoughts and language of 
the girls. YOON decided to use two cameras when shooting, 
because she didn't want to miss the vivid moments of these 
young actresses who yield a different performance during each 
take. Acting out complicated situations where their characters 
hurt one another could actually hurt these young actresses, so 


they always had a psychological counselor at the ready. As a 














result, they came up with a thoughtful movie 
that looks back on the relationship not just 


between the kids but also between adults. 


The World of Us depicts the kind of troubles 
that this 11-year-old girl can go through, at an 
age when children like their friends more than 
their mothers. How did you come up with this 
story? 

I had it in mind ever since I first wanted to 
make films, which was when I was a teenager. 
That is why this film is half-autobiographical. 
Whenever I was in any kind of relationship, 
like that between friends, I ran into some kind 
of mysterious feelings and questions. “Why 
does this have to happen? What kind of feeling 
is this?’ I thought I'd get an answer when I grew 
up. However, most of us go through the same 
thing even as adults. What Sun goes through in 
The World of Us is in fact what we, the adults, 
may go through as well. I wanted to depict 

this mysterious relationship through a child's 


perspective. 


As this film depicts the feelings of children, 
detailed episodes and characters must have 
been very important. How did you handle them? 
Of course I performed research as I was writing 
the scenario, but many parts were added as 

I talked with the girls a lot once casting was 
complete. Especially during the three months 
of rehearsal before shooting began, I asked a 

lot of questions to each girl, on their overall 
private lives, including school, family, their 
hobbies and so on. We also did role-plays 

and acted out theater-like situations, while I 
changed and fixed the scenario. I never showed 
them the complete version. I would only give 
them instructions on the next day's shooting. 

It doesn't mean that they had to do something 
completely new. Instead, it was more like 
repeating what we had already tried during 
rehearsal, the impromptu plays. They had a 


big say in their dialogue as well. The camera 


would stay with Sun the whole time, who is the center of the 
narrative. First and foremost, what she sees has to be framed, 


and that was the ground rule for the camera all throughout. 


Sprout, one of your short films, shows the story of a 7-year- 
old girl who is running errands for the first time for her 
family, and Guest, which is your short film debut, introduces 
a high school girl who visits her father's mistress like a 
guest. And your first feature film also takes a young girl 

as the main character. Is there any reason why you keep 
depicting young girls in your films? 

It was not intentional. I guess a part of me is still a kid, and 
that is what led me to tell girls’ stories. When I was little, 

I believed my thoughts would grow deeper and wider as I 
grew older, but now that I am an adult, I see my mind is still 
young and immature. Whether you are a kid or an adult, 
the kind of feelings that you have inside are pretty much the 
same. It is only smaller with kids. That is why it makes an 
attractive theme for a film. Because the scale is smaller, the 
sentiments are much clearer, which makes you focus more 
on each trivial sentiment. Moreover, as they have much more 
potential than adults, they have more chances to encounter 
hope and miracles, which is more cinematic than with 


adults. 


What kind of film would you 
say The World of Us is? 


In terms of genre, it is a kind 
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of coming-of-age drama. To 
summarize the story, it is 
about love and war among 
young girls, who have made 
real friends for the first time 
in their lives, and share 
friendship, and fight and 
hurt each other. I mean, 
back then, wasn’t everyone’s 
experience akin to a war? 
In their small world, there 
are intense suffering, 

love, conflict, revenge and 
betrayal all melted and 
blended together. © 


by HA Jung-min 





The World of Us 
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REPORT 


What Happened in the Korean Film 
Industry in 2015? 


Korean Film 2015 Overview-Looking back through Some Issues 





Assassination 


With growing ticket sales, a wider 
range of genres, more global 
partnerships and ever more 
sophisticated capabilities, the 
already mature Korean film industry 
continues to evolve, shaping itself to 
accommodate the needs of the modern 
age. Responding to the growth of 

its next door Chinese market and 
political and social turmoil within 

its own borders, Korean cinema is, 
on a mainstream level, moving to 
suit the needs of new viewers or the 
changing ones of existing viewers, 
while the independent industry seeks 
to make its voice, and those of the 
disenfranchised, heard around the 
world. 


KOREAN CINEMA TODAY 


Veteran 


Achievements and Awards 


For a few luminaries of Korean 
cinema, 2015 proved an especially big 
year. HONG Sang-soo, long celebrated 
on the global festival circuit, received 
his highest accolade when his latest 
film Right Now, Wrong Then earned 
the Golden Leopard prize from the 
Locarno International Film Festival, 
one of the top film prizes in the world. 
It also came up tops in Gijon, while 
his lead actor JUNG Jae-young 
earned Best Actor honors from both 
events, as well as the Asia Pacific 
Screen Awards. 

Though ultimately not nominated, 
the period drama The Throne was 


selected as Korea’s official submission 


to the Academy Awards this year, the 
second time director LEE Joon-ik has 
received such a distinction, following 
King and the Clown’ selection for the 
Oscars ten years ago. The film was 
also the recipient of the Best Film 
prize from the Tallinn Black Nights 
International Film Festival. In a 
show of solidarity, director LEE and 
production company Tiger Pictures 
returned the EUR 10,000 prize money 
to the festival, to go towards the costs 
of the next edition. 

As always, it was a busy year for 
Korean films at festivals. Though 
none vied for the Palme d’Or, four 
Korean films were selected for the 
Cannes Film Festival. SHIN Su- 














won’s Madonna and OH Seung-uk’s 

The Shameless (invited to Un Certain 
Regard), HONG Won-chan’s Office 
(featured in the Midnight Screenings) 
and HAN Jun-hee’s Coin Locker Girl 
(screened in Critics’ Week) have all gone 
on numerous other events. 


Meanwhile, Berlinale sported an even 





Inside Men 


more eclectic lineup of Korean films, 
including JK YOUN’s blockbuster Ode 
to My Father, IM Kwon-taek’s 102nd 
film Revivre, KIM Dae-hwan’s debut 
indie End of Winter, HWANG Yun’s 
documentary An Omnivorous Familys 
Dilemma and NA Young-kil’s short 
Hosanna, which earned the Golden Bear 
for Best Short. Other major awards for 
Korean films included Best Asian Film 
for RYOO Seung-wan’s Veteran in Sitges 
and a Special Jury Prize for PARK Suk- 


young’s Steel Flower in Marrakech. 


Box Office Records and Slew of 10 Million 
Viewer Hits 


Financially, it was a good year for the 


industry, particularly the exhibition 


sector, as it reached a new peak for the 
fifth year on the trot, rising 1% to 217.23 
million viewers. With 112.9 million 
admissions, Korean films captured 52% 
of the market, a 4.9% rise over 2014 but 
11.2% down from peak attendance in 
20138. 

Hoisting the industry over the 200 
million spectator threshold for the third 
time were a series of mega-blockbusters 
that soared over the 10 million 
admissions mark, equivalent to roughly 
one in five citizens 1n the country, 
including a record three from Korea. 

Top of the chart was Ode to My Father, 
which, with 14.26 million viewers (though 
about half of that came from late 2014) is 
now the second most successful Korean 
film of all time. 

Right behind at number three in the all 
time rankings with 13.41 million viewers 
is the action-thriller Veteran. With 12.7 
million admissions was CHOI Dong- 
hoon’s period action film Assassination, 
the eighth most successful film of all 
time. Bolstered by the popularity of the 
Marvel brand and the fact that the film 
spent some time shooting in and around 
Seoul in the spring of 2014, Avengers: 
Age of Ultron drew 10.49 million 


spectators. 


Genre in This Year's Korean Films 


A number of rare genres emerged in 
Korean cinema in 2015, such as the 
mountaineering drama (The Himalayas), 
exorcism thriller (The Priests), music 
biopic (Cest Si Bon) and hunting epic 
(The Tiger), but, and large, commercial 
films in Korea fell into the same trends 
as in recent years. Namely, period films, 
dramas and thrillers, or permutations of 
the aforementioned. 


Seeking to draw in younger viewers with 





spectacle and older viewers by harkening 
back to older times, filmmakers put 
forward a litany of pricey period films 

in 2015. Following the success of 
Masquerade in 2012, Joseon Era (1392- 
1897) films remained a top choice for 
producers, with no less than six films 
coming out during the year, including the 
hits The Throne and Detective K: Secret 
of the Lost Island and the flops Empire 
of Lust, The Treacherous, The Sound of 
a Flower and The Magician. Set slightly 
earlier, but aiming for the same crowd 
was Goryeo Era (918-1392) epic Memories 
of the Sword, another costly failure. 
However, though there are still more 

on the way, it seems the Joseon Era 

is making way for a new period at the 
Korean box office, as films set during 
Korea’s Colonial Era (1910-45), when 

it was colonized by Japan, are starting 
to gain traction on the charts. Among 
these, Assassination was easily the 

most successful, while The Tiger posted 
middling returns and The Silenced 
didn’t manage to connect with audiences. 
But with films on the way from PARK 
Chan-wook, KIM Jee-woon, HUR Jin- 
ho, RYOO Seung-wan, LEE Joon-ik and 
more, the Colonial Era will make a big 
splash in 2016. 

Then there were the films that targeted 
older viewers by being in periods they 
may have lived through, including the 
smash hit 2014 holdover Ode to My 
Father, which is set in 1950s all the way 
through to modern day, gangster epic 
Gangnam Blues and kidnap drama The 
Classified File, both in the 70s, Korean 
War film The Long Way Home, post-War 
dramas Chronicle of a Blood Merchant 
and The Piper and 60s-set music drama 
Cest Si Bon. Though adding a certain 


amount of novelty and spectacle to 


www.koreanfilm.or.kr 23 








Korean multiplexes, period films are 
expensive and, if 2015 is anything to go 
by, don’t always guarantee returns. 
Much cheaper to make and thus less 
risky are thrillers, which have long 
been associated with the Korean film 
industry. These included the year’s 
biggest film, Veteran, but also a string 
of successes 1n the fall, traditionally 

a slow theater-going time in Korea. 
When RYOO’s film ceded its crown, 
The Accidental Detective had a solid 
run during the Chuseok (Korean 
Thanksgiving Day) period. Less 
successful were The Advocate: A 
Missing Body and The Exclusive: Beat 
the Devil’ Tattoo, but, in mid-October, 
a streak of thrillers commanded the 
charts, including The Phone, Fatal 
Intuition, The Priests and Inside Men, 
which was re-released as a director’s 
cut on the last day of 2015. 


Dominant Themes at the Multiplex 


Much like the previous year, when 
Roaring Currents soared to the top 

of the charts, becoming the most 
successful Korean film of all time, 
patriotism was a major theme in large- 
scale Korean films in 2015, and one 
that mostly translated into big returns. 


Assassination fell into that category, 


Financially, tt was a good year for tne industry, 
particularly the exnibition sector, as overall reached 
a new peak for the fifth year on the trot, rising 

Tb to 21723 million viewers. With 112.9 millon 
admissions, Korean films captured 52% of the 
market, a 4.9% rise over 2014 


with its tale of Korean resistance 
fighters in the 1930s, as did Northern 
Limit Line, which dramatized a naval 
skirmish in 2002 which involved an 
unprovoked attack by North Korean 
gunboats, and The Himalayas (from 
producer JK Film, behind fellow 
patriotic narrative Ode to My Father), 
showing off the courage of Korean 
climbers going back to save one of their 
own. Also part of the group, but less 
potent on the charts, was The Tiger, 
featuring CHOI Min-shik (Roaring 
Currents) once again preserving 

the integrity of Korea against the 
Japanese. 

The other major trend in blockbuster 
films this year were films that 
successfully fed off the public’s 
discontent with corruption in the 
media, politics and big business. 
Though well made films with big stars, 
it’s hard to imagine Veteran and Inside 
Men doing so well if they hadn’t fired 
up viewers with their tales of greedy 
high society bigwigs operating above 
the law to get ahead. Veteran pits 

an honest cop (HWANG Jung-min) 
against a malevolent Chaebol (Korean 
family-run corporation) heir (YOO Ah- 
in) who toys with low-level laborers for 


his own amusement. 


Madonna 








In Inside Men, LEE Byung-hun plays 
a political fixer who is double-crossed 
by a newspaper editor (BAEK Yoon- 
sik) who is involved in a slush fund put 
together by a major corporation to back 
a congressman for his presidential run. 
Both films showed men in power as 
ruthless cads high on drugs, treating 
women like objects and completely 


devoid of scruples. 


Casting Trends 


Looking at actors in 2015, ensembles, 
which had become the norm for big 
blockbusters, disappeared, save for 
Assassination, while dual-protagonist 
films, a notoriously tricky feat to pull 
off for writers, thrived, resulting in 
hits such as The Priests, Detective 

K: Secret of the Lost Island and The 
Himalayas. Also a potent combination 
were good vs. evil narratives, with co- 
leads playing a main protagonist and 
antagonist, notably Veteran and The 
Throne, both of which featured YOO 
Ah-in. Meanwhile, young male stars 
were grouped into trios for titles such 
as Twenty and Northern Limit Line. 
Less encouraging was the lack of roles 
for female stars in the industry. Gianna 
JUN featured as one of three assassins 


in Assassination, HAN Hyo-joo led 
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the high concept drama The Beauty 
Inside, and KIM Hye-soo and KIM 
Go-eun found some success with the 
female gangster film Coin Locker Girl, 
but by and large women were sidelined 
or relegated to supporting roles 1n 
major motion pictures. However, the 
independent industry offered talented 
female performers significantly better 


opportunities. 


Indie Films Go Mainstream 


Some of the year’s most successful 
and critically acclaimed indies also 
boasted the year’s most impressive 
female performances. 

KWON So-hyun drew wide acclaim 
for her debut role as a young woman 
put through the ringer in the dark 
drama Madonna, which also featured 
SEO Young-hee as a very conflicted 
nurse. Another of the year’s most 
acclaimed performances came from 
singer/actress LEE Jung-hyun in 
AHN Gooc-jin’s Alice in Earnestland, 
in which she played a tenacious young 
woman struggling to pay for her 
comatose husband’s hospital bills. 
Overall, 2015 proved to be an 
encouraging year for independent 
Korean films at the box office. As 


always, only a fraction had successful 





Rignt Now, Wrong Then 


runs, but with titles hike HONG Sang- 
soo’s Right Now, Wrong Then, IM 
Kwon-taek’s Revivre, HONG Seok- 
jae’s Socialphobia and JANG Kun- 
jae’s A Midsummer's Fantasia all 
performing well, it was a wider spread 


than usual. 


Global Horizons 


With record numbers year after year at 
home and a steady stream of accolades 
being pulled in from around the world, 
many investors outside of Korea have 
taken a shine to the local industry and 
consequently some of the country’s top 
filmmakers are securing financing 
overseas while many of the country’s 
best and brightest are being hired to 
work in the booming Chinese markets 
In various capacities. 

Fox International Productions has 
already released three locally-produced 
films (Running Man, 2013; Slow Video, 
2014; Intimate Enemies, 2015) and 
though none have broken through 

yet, anticipation is high for their next 
project, the new NA Hong-jin film 
Goksung, with HWANG Jung-min, 
KWAK Do-won and CHUN Woo-hee. 
But Fox isn’t the only international 
studio dipping their toes in as Warner 


Bros is already deep into production 


Nothern Limit Line 





with KIM Jee-woon’s Colonial Era 
action film Secret Agent (W/T), with 
SONG Kang-ho and GONG Yoo, 
another title designed for the local 
market. Beyond that, rising Hollywood 
player Netflix has partnered with 
Plan B Entertainment and Korean 
production house Lewis Pictures 

on Okja, a new English and Korean 
language film from BONG Joon- 

ho, which is expected to be the most 
expensive Korean film of all time. 
Then of course there is the wealth of 
activity taking place across the Yellow 
Sea. Though there are too many 
China-Korea projects in the works to 
name here, some of the most visible 
collaborations on the way include a 
big-budget Chinese war film directed 
by KIM Ki-duk and the films that will 
result from new partnerships between 
N.E.W. and Huace, or Showbox and 
Huayi Bros. 


With some of the country’s biggest 
filmmakers returning this year, and 
others looking further afoot for their 
new projects, including KIM Ki-duk 
and BONG Joon-ho, 2016 should have 
some interesting surprises in store for 
the Korean film industry. @ 


by Pierce Conran 





The Shameless 
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Production Designer 


RYU Seong-hee 


of ODE TO MY FATHER and ASSASSINATION 





Seeking Truth beyond What Is Seen 


KOREAN CINEMA TODAY 


JK YOUN’s Ode to My Father (2014) deals with modern 
Korean history from the 1950s through 2000s, through 
the life of one man. CHOI Dong-hoon’s Assassination 
(2015) depicts the struggle of independence activists in the 
1930s. What these two 10-million-viewer movies in 2015 
have in common is production designer RY U Seong-hee. 
She is a leading production designer who has worked on 
ground-breaking Korean movies including Old Boy (2003), 
Memories of Murder (2003), A Bittersweet Life (2005), 
The Host (2006) and The Front Line (2011). In Ode to 

My Father and Assassination, RYU has successfully 
visualized 100 years of modern Korean history both 


realistically and cinematically. 


Ode to My Father consists of many different periods from the 
Korean War up to the present. You must have done an enormous 
amount of preparation. 

You are right, compared to the amount of work to be done, 
relatively a very short time was given. For Assassination, 
we had six months of preparation before the actual 
shooting began, but for Ode to My Father, it was only 
three and a half months. Moreover, Gukje Market (the 
Korean title of Ode to My Father, referring to the old 
market place in Busan that literally reads “international 
market”), an important setting for the film, had a big 

fire in the past, which made it even harder for historical 
research based on actual evidence. We also had very little 
data reference. We looked through books and searched 

on the Internet but it was hard to find the original 
features of the market. However, towards the very end 

of preparation, we happened to find someone who had a 
whole set of old photos of Gukje Market. It was almost 
like a miracle. He had taken the photos over a long time 


and kept them. These photos were not only helpful for the 











film but were also very valuable historical resources in their 
own right. When you are making a film, you often meet these 
very rare and benevolent people. Recently I worked on PARK 
Chan-wook’s The Handmaiden, and a collector who had a vast 


collection of sexual objects helped us. 


Of course Ode to My Father is fictional but trying very hard to be true 
to historical events, so true that it even stated the exact years where 
the major events took place in the film. What did you focus on for 
production design of this film? 

First of all, we tried to be true to historical events as much as 
possible. In addition, we tried to depict the truth rather than 
mere exactness, if you like. What I’m saying is, everything has 
something beyond what you actually see, some kind of truth. 
For example, suppose you have an old photo where somebody is 
sitting at the table with a cup and documents on it. Although 
you arrange the exact objects in exact position, you can’t 
always depict the sentiments of that time period. What you 
have to do 1s grasp the truth, and the relationship between the 
person, object and space in the picture. We tried hard to stick 
as closely as possible to the facts, but 1f we can keep the truth 
by eliminating one or two facts, then, I believe, it is right to 
eliminate them. Also, to the audience, it looks more realistic 
than when done otherwise. That is the beauty of production 


design. 


To perform such a task, you would need to have a deep understanding 
of the history. 

Yes, but that does not mean | study much history. For 
production design, the eyes are more important than the hands. 
And the point of view is important as well, I mean the point 

of view that sees what is seen. You should be able to see the 
truth beyond a photo, or a sentence. Preparing for Ode to My 
Father, I looked through materials on the miners and nurses 
sent to Germany. In the news passages and photos, you see 
something that specifically belongs to that time. The way the 
stories and words were written and chosen, which you rarely 
see these days, delivered a nuance of propaganda and pressure. 
It is the same with the photos. Most photos with the Germany- 
sent miners feature gentlemen in then-fashionable and stylish 
suits, with a heartful smile. However, that is not all there is. 
Of course they are partly happy but you should be able to read 


other messages too: such as the purpose of advertisements and 








Ode to My Father 


propaganda. 


Ode to My Father slowly shows the flow of time like a chronology. So | 
assume it must have been hard to visually show the time difference. 
The setting up of Gukje Market was tremendously hard. It is a 
market that still exists and has a long history, and the market 
itself is an ever so complex space. It took a lot of time and effort 
to set the place. To set up a shop, you need to pile up hundreds 
of goods, which are not in the actual market anymore. So our 
team had to make them individually, one by one. The hardest 
thing was to decide what to make. It is a film for the elderly 

in their 60s and 70s, isn’t it? If you see something that did not 
exist back then, it will bring up unnecessary arguments. So 
we put a lot of work to make the kind of things that used to be 
sold in the market in each time period. No matter how small 
they are, they show the changes in modern Korean history. We 
carefully put together the kind of goods that were in fashion in 
each generation, like chocolates, powdered milk, canned good, 
alcohol, and what not. It’s a pity that so little is shown in the 
film. 


After Ode to My Father, you joined the Assassination team and went 
back in time to revive the Japanese Occupation era. 

Because I have worked on most periods in modern Korean 
history, I have always wanted to do Gyeongseong (the name 

of Seoul under Japanese Occupation) one day. However, until 
a few years ago, there was this rumor that any film in the 
setting of Gyeongseong in the 1930s could never be successful. 
In addition, it would cost a tremendous sum of money to revive 


Gyeongseong properly, so it was just a dream for me. Then I 
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The Front Line 


was asked to do production design for Assassination. Because 

I had just completed Ode to My Father, I was rather confident 
as well. If I did Assassination first, both films would have been 
different from what they are now. Assassination deals with a 
more remote past, the time period which has little to no trace 
today. So we were more inclined to the mode of architecture 
with accentuated design aspects. If it were not for the 
experience on Ode to My Father, we would have been lost just 
reviving the time period without deep understanding of the 
scale and design aspects. And the Ode to My Father production 
design would have been too pretty. 


So far a lot of Korean films and TV dramas have depicted Gyeongseong. 
What would be the elements specific to Assassination's Gyeongseong? 
For a production designer, realizing Gyeongseong is a very 
important job, risking your name and reputation, because, 
here, what you are doing is both revival and creation. 
Gyeongseong is a city where everything was mixed, so it was 

a lot of work as well. I felt a tremendous amount of pressure at 
first. I talked a lot with the director and we concluded that we 
just couldn't show everything. We built two settings with two 
different themes. One is the working class area including the 
market place and the gas station where the first shooting scene 
takes place, and the other is the banquet hall and Mitsukoshi 
Department Store to show the Japanese colonial policy. 
Mitsukoshi Department Store was built with Japanese capital 
in modernist style, to fascinate and overwhelm the Koreans. 
They already had an art exhibition hall and elevators inside 
the building. It was the kind of space that any intellectual 
would admire. Making that building, I tried to express the 
kind of sentiment that AHN Ok-yun (Gianna JUN) must 
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have felt as she enters the department store for the first time. 
AHN has spent most her life in a place almost like a cave, 
and for her, this department store must have been something 
beyond imagination. So, to make the audience feel the kind 
of shock that AHN must have felt, we made the design even 
trendier than how it actually used to be. However, in terms of 
architecture style, we tried to be as true as possible. Nothing 
that wasn’t there has been added. 


You have created a whole variety of different images in diverse films. 
What would be the source for your new inspiration? 

When I design productions, I think of the audience who will 
come to see the film. I was rather late beginning my production 
designing career, so I clearly remember what I used to feel 
about films as a normal audience. That is the energy that keeps 
me going. Whenever I work, I see from the audience’s point of 
view. And I am rather curious, too. I look up anything, whether 


old or new, such as music, magazines and what not. 


You recently completed production design for PARK Chan-wook’'s The 
Handmaiden. It is your fifth film with him. How did it feel to work with 
him again? 

It has been seven years since Thirst (2009). When I work with 
him, we chat a lot about the film which I find tremendously 
stimulating. PARK has a deep knowledge not just of films 

but of art, architecture, music and all that. He chats about 
everything in every direction, and later you realize they all 
have to do with the film. Rather than setting the goal first 
and going for it, his work begins with a challenging and 
experimental spirit. That’s why working with PARK is always 


interesting but also puts me in a tense situation. 











So far you have worked in various genres and on films of different 
sizes. What kind of film would you like to work on in the future? 

I have been deeply impressed by Under the Skin and 
Tinker Tailor Soldier Spy. | liked the narrative style where 
things are ambiguous and non-descriptive. The visuals 
were excellent as well. These are the kind of films where 
the style leads the sentiments. Now that I have quite a bit 
of experience, and many films that I worked on did well at 
the box office, I only get offers from big movies. However, it 


is not entirely good news. Of course big movies have their 





Assassination 





For production design, the eyes are 
more important than the hands. 

You should be able to see the truth 
beyond a photo, or a sentence. OO 





own fun, but as the size gets bigger, the budget becomes 
bigger as well, which means you are assigned a bigger 
responsibility to manage the budget. Rather than with a 
challenging spirit, you tend to move along with some kind 
of manual. However, artists get thirstier as time goes by. I 
worked with BONG Joon-ho and PARK Chan-wook on their 


early works, and we were all in our 30s, when we never 


hesitated for challenge and adventure. I still want to have 
that feeling. @ 
by HA Jung-min | photographed by AN Ha-jin 
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New Platforms 


and New Sources for 


New Korean 


Cinema 


How Did IPTV, Web Dramas and Webtoons 
Change the Map of the Korean Film Market? 


These days, half of the Korean population 
is watching films and TV dramas through 
IPTV, and discovering webtoons and web 
dramas through their smartphones while 
theyre on the move. These new platforms 
and new types of content are finally 
reaching the film scene. IPTV has stepped 
above the physical media market as the 
prime ancillary market, while webtoons 
and web dramas are being reproduced 

in the film industry. Through these three 
new platforms and content styles, we will 
examine the current state and prospects of 
the Korean film market. 

by HA Jung-min, SONG Soon-jin 




















Dreaming of the Second Rise of 
the Ancillary Market 


IPTV 





For some time, the ancillary market was a declining 
industry compared to the considerable scale of the Korean 
film exhibition market and its average of four admissions 
per person. However, Internet Protocol Television (IPTV) 
not only revived the almost dead ancillary market, but also 
presented the Korean film industry with a new source of 
revenue, in addition to what it’s earning from ticket sales in 
theaters. If the previous ancillary revenue stream relied on 
theatrical release-to-video/ DVD releases, this role has now 
been taken over by IPTV. 

In 2015, subscribers for IPTV services such as olleh TV, SK 
B tv and LG U+ tv reached the 12 million mark. This means 
that with a population of 50 million, and setting the average 
at two persons per household, at least half of the South 
Korean population is subscribing to IPTV services. 

With a rapidly increasing subscription rate, the IPTV 
market 1s continuing to expand. This enabled the IPTV 
market to move beyond its reputation as merely a VOD 
platform for the local media industry, and acquire as much 
power as T'V and film theaters. IPTV is no longer just a 
simple ancillary market, but a platform that is just as 


influential as film theaters. 





A Midsummer's Fantasia 





IPTV, Becoming the Next First-Run Theater 


The number of film titles on offer differs from service to service, 
but most of the theatrical titles released within a year can be 
seen on almost every IPTV service. The status of IPTV within 
the Korean film industry can be seen through how fast first-run 
features reach IPTV. It normally takes about two months for a 
box office hit to reach TV. 

Last year, two 10 million admissions hits, Assassination and 
Veteran, became available on IPTV two months after their first- 
run releases in theaters. Another early 2015 hit, Detective K: 
Secret of the Lost Island, took two months to become available 
in a home theater setting. The Throne began screening a 

month and a half later, while the 6.12 million admissions hit, 
Kingsman: The Secret Service, debuted on IPTV after two and a 
half months. 

But now it’s taking even less time for first-run releases to reach 
IPTV. Last November’s 5.4 million admissions hit The Priests 
started IPTV services after just one month. Such high-profile 
films quickly run up 100,000 hits as soon as services start. As 
for less fortunate films at the box office, the transition to IPTV 
is even faster than the average rate. 

For a film to be playing both in theater and on IPTV at the same 





Wonderful Nightmare 


www.koreanfilm.or.kr 31 

















The Treacherous 


Young Mother 


Love Clinic 


In 2015, subscribers for IPTV services such as olleh TV. SK B tv and 
LG U+ tv nave reached the 12 millon mark. This means that at least half of 
the South Korean population is subscribing to IPTV services. 


time has become a new game-changing strategy with the 
help of this new platform. Small-scale films such as the 
Korea-Japan co-production, A Midsummer's Fantasia, 
which had healthy ticket sales, and Alice in Earnestland, 
in which female lead LEE Jung-hyun was singled out for 
an outstanding performance, often choose this double- 
exhibition screening for strategic reasons. 

This ‘double-screening’ service is not just limited to these 
‘diversity films’, but also star-driven commercial films 


including Wonderful Nightmare, The Accidental Detective, 


The Phone, The Sound of a Flower, and The Beauty Inside. 


The romantic comedy Wonderful Nightmare, starring 
Korean Wave star SONG Seung-heon, became available 
on both services one month after its theatrical release to 
attract more viewers 1n the home theater market. It ended 
up being the top-ranked film for four consecutive weeks. 
Certain films choose to have their first-run release on 
IPTV. Dream House, starring Daniel Craig and Rachel 
Weisz, Magic Mike XXL with Channing Tatum, and 
trendy Chinese drama, American Dreams in China are 


just some. 


Films Welcomed by IPTV 

Looking at the IPTV service VOD rankings, there seem 
to be certain types of films that do well on the platform. 
First are the box office hits that have already proven their 
value in theaters. These films immediately hit the No. 1 
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ranking as soon as they become available, such as Ode to My 
Father, Assassination and Veteran. 

Then there are films that have stronger performances on 
IPTV than in theaters which are R-rated films and G-rated 
films such as animation or family films. The Treacherous, 
which attracted attention with its provocative sex scenes, 
immediately grabbed the No. 1 place in VOD rankings and 
continued to increase as soon as it began screening. Empire of 
Lust and Love Clinic were also R-rated films that displayed 
strong viewing patterns. 

Children’s films are also part of a genre that cashes in more 
money through IPTV than in theaters as they offer parents 
unable to visit theaters with their children a worry-free 
viewing environment. These films are especially popular 
during the school vacation seasons. Last August, releases 
such as Despicable Me 2, Pixels and You Are So Yummy- 
Happy to Be with You, and winter vacation releases of 
January such as Pororo3: Cyber Space Adventure and 
Minions were titles that ranked at the top during the month 
of their release on IPTV. 

Accordingly, there has lately been an increasing number of 


erotic films and family films being made exclusively for IPTV. 


The Future of the Ancillary Market 
With the popularization of IPTV, the ancillary market 


which used to be considered a weak spot in the Korean 


film industry, has entered a new phase. Each film has its 














Pororo3 : Cyber Space Adventure You Are So Yummy - Happy to Be with You 


own profit sharing structure, but the fact that IPTV isa 
legitimate distribution channel that has the second largest 
audience base, after theaters, makes it a relatively stable 
source of revenue. 

If DV Ds display their strength in the value of possession, 
IPTV sets itself apart with its value in fast and 
comfortable access. Lately, IPTV services are attempting 
to find new ways to overcome their limitations by providing 
filmmaking documentaries and special video supplements 
that are usually included in DVD packages and film 
downloading for the purpose of ownership. The change of 
lifestyle which has led to the common use of smartphones 
and tablet PCs is giving more power to IPTV. 

By securing its place as a main platform for films, change 
is taking place in the IPTV market: the world’s largest 
provider of on-demand Internet streaming media, Netflix 
joined the Korean market this January on the 7th. A flat 
rate fee service, Netflix provides media services for any 
form of device, such as TV, mobile phone, PC and tablets, 
that can be connected to the Internet. With its enormous 
media library befitting its nickname ‘contents dinosaur’, 
the local IPTV industry is keeping a watchful eye on 
Netflix. 

But for the time being, the IPTV industry’s predictions are 
that no immediate change will occur because local IPT Vs 
are already providing mobile viewing services as well. 


Thus, the quality and quantity of content will be the key. 











The Privileged Genre on IPTV 


IPTV activates the Korean copyrights market and, 
sometimes, it generates more profit than traditional 
theatrical exhibition. Particularly, adult movies and 
children’s animations are often produced with an eye 
towards the IPTV market. 

From User chart of IPTV and digital cable TV VOD, October 2015, 
by KOFIC 


— Adult movie audience: theaters vs. IPTV—— 
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— Animation audience: theaters vs. IPTV —— 
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A Theater in the Palm of Your Hand 


Web Dramas and Web Movies 








The Hungry Woman 





/ Eat Therefore / Am a 


Films and TV dramas are reducing their size 
in order to enter the Internet. Web dramas 
or web movies are not just a service to offer 
films and T'V dramas through the Internet, 
but media products specifically made for 
mobile devices, especially smartphones. Web 
dramas offered on online mobile platforms 
such as portal sites, YouTube and various 
social networks, spread their content into 
10-minute episodes, to fit the environment 
and attention span of mobile users. After 
going viral in 2018, web dramas exhibited 

a drastic rise in the number of productions 
and viewer hits in 2015. This even led to the 
launch of “‘KWEB FEST’, the first Asian film 


festival specializing in web series. 
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Splash Splash Love 


Make It Short, Watch a Lot 


Web dramas started attracting attention in 2013 when two major works 
directed by two film directors, YOON Seong-ho and LEE Byoung-heon, 
went online. The two drama episodes, directed by each filmmaker in serial 
order under the title The Hungry Woman, gained steam for their populist 
and stylistic approach. Despite the fact that the web drama market was 
still at an early stage, the drama earned 50,000 hits during a course of two 
weeks, and has become a steady seller that continues to generate a high 
hit rate. The series’ enthusiastic response inspired a second season for The 
Hungry Woman. 

With the birth of a number of popular works since 2014, web dramas 
started to be seen as a general trend, and when quite a few web dramas 
with fresh new ideas and high production values came out in 2015, it began 
to attract attention outside of the online community. Major broadcasting 
companies started jumping into the growing web drama market. A Tale of 


Gansuchi, based on the behind-the-scenes story of the famous old Korean 











novel “Tale of Hong Gil-dong’ is the first web 
drama from the public TV KBS. The time slip 
drama, Splash Splash Love is a popular web 
drama from MBC. 

Major companies are also joining the web 
drama market for the purpose of corporate 
marketing due to its cost-effectiveness and 
potential for expansion through social networks. 
Samsung C&T produced and serviced the web 
drama Yellow for the purpose of marketing its 
clothing brand. 

The local smartphone market has reached a 
size of 40 million users who spend an average 
of three hours a day on their mobile phones. 
With this kind of environment, free of any 
time and location constraints, web dramas can 
only become more competitive. And because 
production costs are low compared to films and 
TV dramas, there is more room for taking risks 
and to experiment. This is why the public 1s 
responding so well to web dramas. 

Web dramas are also raising their potential as 
one-source-multi-use contents through overseas 
exports. After School Missions, which was 

sold to Japan and China, attracted more than 
ten million hits on China’s largest portal site, 
sohu.com. Season 2 was in fact entirely shot 

in Beiing. At last year’s Busan International 
Film Festival (BIFF), The Hungry Woman 
was the first to sell its rights to China through 
the first Entertainment Intellectual Property 
Market (E-IP) at the Asian Film Market. 

It’s not just the hardware of the market that’s 
improving, but the quality of the contents as 
well. The most popular web drama of 2015, J 
Eat, Therefore I Am was officially invited to 
the 31st Santa Barbara International Film 
Festival where it was recognized not only for 
its value as entertainment, but also its quality. 
The web drama, which was as good as any film 
or TV drama, eventually earned a slot for IPTV 
servicing. The film and broadcasting industry 
both seem quite keen on the possibility of 

web dramas settling down as an independent 


content market much like webtoons. 














Director 


YOON Seong-ho of The Hungry Woman 


“We made a digital creature with 
emotions, not just technology. 


You've been focusing on web dramas lately. 
There are two reasons for this. As a 
consumer myself, I tend to view media 
more often on my TV, mobile phone and 
laptop. Mobile phones in particular offer 
an optimized environment for small-scale 
narratives. Another reason is, I accepted 
the fact that the content I want to make, 
such as comedy or the irony of human 


relationships, rarely gets a chance to be screened in theaters. 


What do you think is the appeal of web dramas? 

I consider it a kind of ‘mobile movie’. A mobile movie may not require 
the same attention span as watching a film in the theater, but requires 
more than TV dramas. A person who has decided to watch a series 

on a specific channel will end up being a dedicated follower of that 
particular content. Another point is the fact that you can do whatever 
you're kept from doing in the mainstream industry. You can be more 


flexible with the themes, subject matter and style of expression. 


How do you see the potential of web dramas? 

I’m more skeptical about its market potential than webtoons. The 
main reason is that with the rising number of web drama productions, 
there is also an increase in idle attempts. Casting idol stars, going 

for typical storylines, or designing a series as a T'V drama to test 

the market are some of the issues. I hope there will be more content 


optimized specifically for web dramas and web movies in the future. 


What do you think is the optimal kind of content? 

Items that clearly display the creator’s originality and identity. In 
order to make content like that, the production size should not be 
corporate-scale, but on the small side, with 1-5 people as a team. | 
believe that the genre with great potential will be ‘web entertainment 
shows’ more than dramas, because more varied attempts can be made 
on a small scale. In the case of dramas, the production scale will 
grow as we can see in the new trend of casting idol stars for content 


targeting the Chinese market. 
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A New Style of Content Grabbing 
the Worlds Attention 


Webtoons 





Among the most popular genres in the Korean content 
market is the webtoon, for which readers scroll down on 
their monitors or phone screens instead of turning paper 
pages. Its copyright market is currently very active, and 
becoming an important source for film content. However, 


this popular genre was not so successful when it began. 


Endless Variety in Narrative Styles and Subject 
Matter 


The Korean print comic market stayed active up until 
the 1990s, but sharply declined as the Internet became 
easily accessible in the 2000s. Print comics moved to the 
Internet, giving birth to a new style of content known as 
the webtoon. As serialized comics on authors’ personal 
homepages or blogs became popular, major portal sites like 
Naver and Daum created specialized webtoon platforms 
in 2002. In this early webtoon market, anybody had the 
opportunity to serialize and display their works as long 
as they satisfied a minimum quality threshold, since most 
services were free back then. 

Such openness is still maintained today and is the 
engine for the growth of Korean webtoons, working as an 
incubating system for new works and artists. Powerful 
storytelling and diverse subject matters, the strongest 
advantages of Korean webtoons, stem from this system. 
Moreover, the advent of smartphones has further boosted 
the potential power of webtoons. 

As webtoons became popular, the Korean film industry, 
suffering from its ongoing lack of new ideas, began to pay 
attention to this genre. The first film to be based on an 
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original webtoon was A.PT. (2006), made from KANG 
Full’s webtoon of the same title. However, whereas the 
original webtoon gained popularity as it reinterpreted the 
ordinary residential space into a horror stage, the film 
was not. Another webtoon-based film, Dasepo Naughty 
Girls, released the same year, was also not a box office 
SUCCESS. 

Nonetheless, webtoons remained a popular source for 
films, as KANG Full’s Ba‘Bo (2008), Crush on You (2008) 
and Late Blossom (2011) were all turned into films. 

The audience for these webtoon-based films increased 
gradually, and the webtoon became a leading genre for 
what is known as one-source-multi-use strategy. 

The first webtoon film to achieve significant box office 
success was Moss (2010), based on YOON Tae-ho’s 
webtoon of the same name. Moss is a thriller that depicts 
the cruelty of human nature, set in a small village in the 
countryside, and is directed by KANG Woo-suk, a major 
star director in Korea, whose filmography includes Public 
Enemy (2002) and Silmido (2003). Adapting the powerful 
characters and narrative onto the screen, Moss attracted 
3.35 million viewers nationwide. 

JANG Cheol-soo’s Secretly Greatly (2013), based on a 
webtoon with the same title, had an even better box 

office result as it successfully transferred its story to 

the screen, of a North Korean spy in a neighborhood, 
disguised as a mentally-deficient young man. With three 
young movie stars, including Korean Wave star KIM Soo- 
hyun, the film accumulated 7 million viewers nationwide. 


The craze for webtoon-based movies reached its zenith 

















Secretly Greatly Inside Men 


with Inside Men (2015). This film is based on a webtoon of the 
same name by YOON Taecvho. It is a story depicting corruption, 
betrayal and revenge among politicians, journalists and 
sanegsters. Despite being R-rated for its intense action and 


explicit obscenity, it has attracted over 9 million viewers so far. 


Webtoon-Based Film Lineup, Drawing Attention from China 
and Hollywood 


As webtoon films do well at the box office, it is common to see 

the movie rights of moderately popular webtoons sold at an early 
stage. As a matter of fact, many webtoon films are currently in 
development. Dokgo, which deals with school violence, began 
production with YEO Jin-gu of Hwayi: A Monster Boy (2013) 

and BAEK Hyun, a member of boy group EXO. With God by 

JU Ho-min, another star webtoon artist along with KANG Full 
and YOON Tae-ho, is to be filmed by KIM Yong-hwa, who also 
directed 200 Pounds Beauty (2006) and Take Off (2009). 

Korean webtoons are also receiving attention from overseas, as 
some of Korea’s webtoon films have achieved strong results in the 
global market. Domestic webtoon service portals including Naver, 
Daum-Kakao and Lezhin Comics are providing English, Chinese 
and Japanese translations for the world market. 

Along with webtoon’s entering the global market, the copyright 
market is expected to be active as well. KANG Full’s Witch will 
be turned into a film in Korea and China at the same time, as 
the film rights have been sold to both countries. An episode of Gi- 
gi-goi-gol also has signed film rights with a Chinese production 
company. Michael E. Uslan, the producer of the Batman series, is 
planning to produce Pick, Tribe X and A Watch Repairman into 
films and T'V drama series. 














Rox Office 
Totals of 
\V/ebtoon Film 


E> 
Dasepo Naughty Girls 560,000 viewers 


A.P.T 640,000 viewers 


Ba:Bo 970,000 viewers 


Crush on You 730,000 viewers 


Lol» 
Moss 3,400,000 viewers 


Late Blossom 1,640,000 viewers 


Le> 
The Neighbors 2,430,000 viewers 


26 Years 2 960,000 viewers 


LoED 
Fists of Legend 1,740,000 viewers 


The Fives 730,000 viewers 
Secretly Greatly 6,960,000 viewers 


Fashion King 590,000 viewers 


LED 
Inside Men 9,040,000 viewers 
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Blurring the Boundaries 
with Passion 


PARK So-dam of 


THE SILENCED and THE PRIESTS 


What differentiates an actor from a star? To be a lasting actor rather than a briefly shining star, 


you need to have something more than what is known as star quality. PARK So-dam was the shiniest new star of 


2015 in Korean cinema. What then will she be in the future: a star in passing or a real actress? 


Her rare choices make us wonder and ask her the following questions. 


Rookie actress PARK So-dam’s filmography is impressive. Only 
in her 20s, she has already appeared in 21 films in three years. 
Acting talent is not measured by numbers, but it is at the very 
least certain that she has worked very hard. 

“IT guess I have been very excited because acting is so much fun 
and something I definitely love. This was even more the case 
in college. That’s why I became nervous when I left school and 
entered this big world. In just one month, I took as many as 19 
auditions. Because I failed at so many of them, I even had to 
seriously wonder if I could ever actually act,” she confesses. 
PARK appeared both in independent and commercial films, 
including Steel Cold Winter (directed by CHOI Jin-sung, 2013), 
INGtoogi: The Battle of Internet Trolls (UM Tae-hwa, 2013), and 
Scarlet Innocence (YIM Pil-sung, 2014). Independent films, in 
particular, are her precious assets. She acted in as many as 15 
independent films while in college. 


“T was curious about film as my acting in college was mostly for 


stage dramas. Independent filmmaking lacks 
resources but I’m often inspired by their 
passion. Meeting these people becomes a great 


engine for me to get things going.” 


Two Films to Change Her Life 





She had been working on various films until 
she became a major new face in The Silenced 
and The Priests in 2015. She demonstrated 
her memorable and mature acting in the role 
of Yeon-deok, with her hidden sorrow and 
terror, in The Silenced, a tragedy set in a 
girls’ dorm under Japanese Occupation. 

“It was the first role that I received after 

so many failures at auditions, so I was very 
nervous and felt a lot of pressure that I 


needed to prove myself. Yeon-deok is a hard 
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character to play, as her sentiment is not clearly depicted. 
From the beginning through to the end, she does not have any 
distinctive facial expressions, she only rarely smiles, if ever, 
so I was not sure how to deliver her emotions. Nonetheless, I 
learned that even when expressionless, your facial features 

do change a bit depending on inner emotions. I thought my 
facial expression stayed the same, but I found out later that in 
each take it was a little different. The most memorable scene 
for me is where she places some candy in Ju-ran’s mouth, a 
newcomer to her school, and comforts her. Yeon-deok wants 

to be kind to Ju-ran in her shy way, and I like that scene very 
much.” 

PARK’s presence shined again in The Priests, a film that 
deals with exorcism, a rare theme in Korean cinema. PARK 
took on the role of Young-shin, a possessed high school girl, 
with three evil spirits, trying to break out. 

As Young:shin’s character was a very challenging one, they 
needed an actress with positive energy, who can later easily 
fall out of her persona. Although PARK had often done 

dark personas for her roles, her real character is very bright 
and happy, and after the third audition, she was accepted 
unanimously for Young-shin’s role. 

To be sure, The Priests was a very challenging film for her. 
For two or three months before production began, she had to 
learn the three languages that the evil spirits spoke, including 
the authoritative Latin, seductive Chinese and sharp Korean. 
Director JANG Jae-hyun was so satisfied with her result that 
he went ahead and used her voice as it was recorded in the 
film instead of dubbing as originally planned. 

“IT never looked up any reference for The Priests. | was afraid 
I might copy the films that I saw. The director also agreed 
with me, and suggested that we make our own Young:shin, 
not a copy-cat. So Young-shin is a co-product that I made with 
the director and staff, as we shared our imagination.” 

They shared many different ideas during shooting, including 
how to turn her head in order to appear scary, with heavy 
special make-up applied every day. The scene of the exorcism 
of Young-shin by Father KIM (KIM Yun-seok) and assistant 
priest CHOI (GANG Dong-won) lasted almost one whole 
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month in a narrow attic. Possessed Young- 
shin had to lie down in bed as if dead, and 
she could barely move during exorcism 
because her hands were tied. They had 
discussion after discussion all day, which 
continued even after shooting. 

Playing a possessed girl, a role that she may 
never take again in her life, she may have 
thought of MOON So-ri (Oasis, 2002), an 
actress that she thinks of as her role model. 
“T have always liked her. She has played a 
ereat variety of roles, from the kind that 
any actress would hesitate to take to the 
really glamorous female characters, and 
she does them all very naturally. That is 
something that I would really love to learn.” 


To the Stage, again 





Currently she is living a very busy life 
doing several things each day. Her schedule 
is so busy and demanding that she often 
has to see the doctor. Nonetheless, she never 
stops. She believes that, to freshen up her 
energy, it is better to go out and meet people 
than having time on her own. And this time 
she is returning to stage drama. She will 

be in Let Me in, the Korean edition of the 
stage drama version of the Swedish film Let 
the Right One in by Thomas Alfredson. 
“For me, the year 2015 was truly blissful. I 
was loved by so many people. And this time, 
I want to be more responsible. That’s why I 
wanted to be on the stage again, and I was 
given a great chance. You get a different 
kind of energy from being in film and being 
on stage. You meet the audience in front of 
your very eyes. You get more pressure, but 
more energy, too.” @ 

by SONG Soon-jin | photographed by OH Kye-ohk 
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NEW TALENT 


New Talents of 


Korean Linema 
IN 2015 


Here we introduce the most talented rookies in 2015 Korean cinema. They are directors, actors, directors 
of photography and production designers who have won the hearts of audiences in their own country. 


Fascinating Audiences with the Occult 


The Priests introduces a Catholic 





father and seminary student 






JANG Jae-hyun 


carrying out an exorcism to save 
Director of The Priests 





a possessed girl. Young-shin 
(PARK So-dam) is a high school 
eirl suffering from mysterious 
symptoms and Father KIM (KIM 
Yun-seok) recognizes the evil 
spirit behind it. While KIM prepares for an exorcism, 

the seminary student CHOI (GANG Dong-won), a known 
troublemaker, participates as an assistant. 

Although depicting exorcism, The Priests belongs more to 
the mystery genre, known for quicker pacing, rather than 
the horror genre. JANG Jae-hyun made a successful feature 
film debut with The Priests which is an expanded version 
of his short 12th Assistant Deacon (2014) with a fresh and 


audacious directing style. 


This is a film that depicts exorcism. How did you come up with the 
story? 
One day I was sitting by the window at a fast food 





restaurant in Myeong-dong, downtown Seoul, when I saw 
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a Catholic father across the street 

in a dark alley. He was smoking and 
seemed to be waiting for somebody. 

It was dark so I couldn't see very 
clearly but judging from his nervous 
gestures, I thought he looked like 
someone who was going to save the 
world. That was the very beginning of 
this journey. At first I was thinking 
of a strong movie like The Omen. 
However, as I did research, I changed 
my mind to make it a faster-paced 
film during which the audience could 
actually experience the events. As a 
result I picked exorcism as the theme 
of the film. 


You've now expanded your short 72th 
Assistant Deacon into a feature film. What 
did you especially focus on when adapting 
the script? 

Because I was thinking of a feature 
film right from the beginning, 
nothing really changed. On the 
contrary, I thought very hard which 
part to turn into a short film. In the 
short film version, there is just the 
exorcism scene. What changed from 
the short version is the addition of the 
pig. A Catholic father running across 
downtown Myeong-dong with a pig 

in his arms. Isn’t this image alone 


already very powerful? 


Exorcism is a rare theme in Korean films. 
How did you plan to carry that out in the 
story? 

Realism was the key. That’s what 
brings the audience into the narrative. 
The part where Father KIM explains 
exorcism to his colleagues in the 
bishop’s room at the beginning of the 
movie used to be longer before we 
edited it down. It is a scene that could 
have been boring, but the actors did a 


great job. 


The film depicts exorcism just as it is 
described in the dictionary. How much 
research did you do? 

I read around 50 papers on exorcism. 
On Google, you can even find a paper 
written by seminary students 1n a small 
town in Italy. I found many interesting 
stories from the papers. Based on 

that, I added my own imagination 

and built the story. Of course I also 
consulted many Catholic priests. 
However, I did even more research on 
shamanism than exorcism. I first got 
interested in shamanism when I was 
at college, watching a documentary 
called Between (2006) on which one 

of my senior colleagues worked. After 
that, I was fascinated by shamanism 
for a whole year. I met many shaman 
professionals to incorporate what I 


learned back then into my film. 


The evil spirit appears in downtown Seoul, 
the busiest part of the city. 

Because I was inspired with this story 
when I saw the Father in Myeong- 
dong, I always wanted to shoot the film 
in downtown Seoul. It seemed more 
realistic that such an event should 
happen in a crowded and busy place 
rather than in an isolated corner. 
Young-shin’s residence, where the 
exorcism takes place, is situated 
between narrow and complex alleys in 
the city. Her room looks like an office in 
an old mall, some kind of commercial 
building. 

When I first met KIM Shi-yong, the 
art director, I said to him, “Suppose 

a globally notorious serial killer was 
caught by the FBI but then escaped 

to Korea, and took an innocent girl 
hostage, and disappeared in the middle 
of Myeong-dong. Where do you think 
he would hide?” We concluded that he 


would hide in a very crowded place. 





Did you use any films as reference points? 

I would say the Romanian film 4 
Months, 3 Weeks and 2 Days. I referred 
to its structure when I was writing the 
script treatment. In 4 Months, 3 Weeks 
and 2 Days, the main female character 
tries to help a friend of hers with her 
abortion, borrowing money from her 
boyfriend, discussing medical fees with 
the doctor and finally dumping the 
baby. Likewise, Father CHOI runs in 
every direction to borrow something, 
perform the exorcism and finally 
dumps the pig. I wanted to take after 
the reality of that film. 


How did you become a film director? 

My greatest pleasure when I was 
little was to watch videos from a video 
rental shop. There were three video 
players in my house, and my hobby 
was to record excerpts from films, 
that I liked and wanted to see again, 
onto a blank tape and paste them to 
those of another film. It was a kind 

of editing, if you like. I was from the 
countryside and I never knew there 
was such a thing as a film department 
in college. So I went to an engineering 
department that fit my university 
entrance exam score. However, the 
world that I met in Seoul was totally 
different from what I used to know. So 
I took the university entrance exam 
one more time to study films, and at 
29 years old, | made my first short 
Maley from India (2009). 


Tell us about your next film. 

It is going to be another occult movie. 

I want to make three more films in 
this genre. This time, I am thinking 
of blending it with melodrama, and 
planning on making it a stronger piece 
than The Priests. @ 

by HA Jung-min | photographed by BAEK Jong-heon 
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PARK Suk-young 


Director of Stee/ Flower 


With two acclaimed indies under his 
belt, Wild Flowers and Steel Flower in 
2015, and having just won a Jury Prize 
from the Marrakech International 
Film Festival, director PARK Suk- 
young has quickly made a name for 
himself in the local independent film 
industry, after a relatively late start. 
As he prepares his next film, which 
will close out his trilogy on homeless 


youths and also star young actress 
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A Man Meets a Homeless Girl 


J KONG Ha-dam, PARK sat down with 
KoBiz to speak about his course 1n the 
industry and his unique filmmaking 


process. 


How did you get your start in the Korean 
film industry? 

I studied at Colombia University in 
New York but wasn’t able to finish. 
When I was 35, I had to come back to 
Korea as my mom was sick. I couldn't 
get the degree as it was too expensive 
and I wasn’t a good student. I came 
back after ten years in the states and 
I had nothing to do in Korea. At that 
time I didn’t want to be a film director 
and I thought to myself that maybe 

I could write something. One of my 


senior classmates at Sogang University 


was JEON Kye-soo who directed Love 
Fiction (2012). He was preparing his 
next film, a thriller called Labyrinth, 
and he asked if I could help him. It 
took about three years but thankfully 
Bom Film Productions bought the 
script, although they haven’t made 

it yet. That’s how I got started but it 
was tough work as it felt like nothing 
was happening. I wasn’t happy writing 
genre films as everything has to click 
together. I felt like I was killing my 


brain. 


You spent some time in New York, as a 
graduate student in Colombia University. 
How would you say this experience shaped 
your work and perspective? 


I got to meet some great professors and 











directors, but I had to pause studying 
frequently as I needed to make some 
money to survive. When I arrived in 
New York, in 1996, I hadn’t had the 
opportunity to see many foreign films 
and I discovered Kim’s Video. Kim’s 
Video became my real teacher. I think 
New York widened my perspective, 
but my time there was mostly about 


survival and Kim’s Video. 


So far, your films have focused on 
impoverished teenage girls and employed a 
gritty style. What it is that draws you to this 
world? 

Three years ago, I used to live in 
Hongdae, the spot crowded with 
youths, in Seoul. I often went drinking 
in the park and one day a young girl 
appeared in front of me and she started 
tossing empty bottles on the ground. I 
saw her face, which seemed hollow and 
after a while she suddenly stopped, 
came in front of me and looked into 

my eyes before disappearing. I couldn't 
get that moment out of my head and 

I began to volunteer at YMCA. I met 
many teenagers living on the streets 
and spoke with them. From then I felt 
that I should write stories about them. 
I didn’t intend to do anything that 
seemed authentic and I don't really 
know anything about cinema language, 
I just wanted to follow this character. I 
focused on how she felt and interacted 
with the world. The camera position 
for me is the distance between the 
object and me, it is a moral distance - 
‘Am I allowed to be this close?’ When 
the girl dances in Steel Flower, it’s a 
beautiful moment, but also a private 
one. Originally I shot it close up, but 
after a while, I felt I was too close for 
such a private moment - it felt invasive. 
The camera had to earn a camaraderie 


with the character, so only later does it 


get closer to her. The movie starts with 
the camera behind her, following her, 


like a curious stranger. 


Shooting in winter and on a low budget, what 
sort of difficulties did you encounter when 
making Stee/ Flower? 

We were eight people all together and 
we didn’t have much money. We cooked 
our own food and stayed in two big 
rooms, one for the boys, which was 

full of smoking and drinking, and one 
for the girls, where they were always 
cooking and talking. Indie filmmakers 
are often asked about the difficulty of 
making films but I didn’t feel that way. I 
was very happy doing it. We could relax 
at our pension as we were by Songjeong 
Beach in Busan and when we woke up 
we could see the sun rise. The most 
difficult thing was that nothing was 
decided before the shoot. JEONG Ha- 
dam (the main actress) and I had to 
decide everything on the spot. We had a 
script but every day we were trying to 
figure out this girl. 

When I think about independent 
cinema, even if we don’t have a lot of 
money, it doesn’t mean we have less 
room to show our creativity. We used 
natural light as we didn’t need anything 
else. I didn’t write it as a low-budget 
film, but the style we used is what the 
story needed. The script was only 23 
pages long. With less people and less 
money, it was comfortable, but some 
other indie films, like PARK Jung-bum’s 
Alive (2015), can be much harder for 
filmmakers. We shot for 15 days but over 
a month and a half period, so it was a 
relaxing schedule. With this flexibility, 
if we needed to figure something out, 
we could stop filming. Considering we 
didn’t have much dialogue, this process 
helped us do justice to the character. 
Another element that seems very important 





to both your films is the use of location. How 
much time do you spend hunting for these, 
and do you have a special process? 

I have a strange obsession where 
locations need to be geographically 
correct. So the time it takes people to 
get between locations needs to be real. 
In Steel Flower, when she moves to the 
high hill and goes to down to tap dance 
studio, all those places were real and 
close to each other. For this we had a 
lot of help from students in the area 
who assisted us, as I don’t really know 
Busan. Without them I couldn’t have 
found these places. 


You've already made two films in the last two 
years, SO Can we expect another from you 
later in 2016? 

I’m going to make another film this 
year, and it will also be about teenage 
homelessness. After making three films 
I feel like I will be able to say goodbye 
to that girl I saw in Hongdae. But in 

a way she is imprinted in me. The 

film will be called Ash Flower and it 
will be about the girl’s childhood. The 
movie begins with an eight-year-old 

eirl holding a piece of paper filled with 
names of people and their addresses, all 
past lovers of her mother. She is looking 
for a name on the list after being turned 
away from others. In the countryside 
she meets this man who believes her 
and they start to make a life together. 
But this is not only the story of Ha-dam 
(the girl in Steel Flower) as there will be 
sl1x main characters. I am planning to 


shoot it in April. 


Finally, what are some of your favorite Korean 
films? 

There are so many, but if I have to 
choose, I would say LEE Chang-dong’s 
films. They are all wonderful. @ 

by Pierce Conran | photographed by BAEK Jong-heon 
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RYU Jun-yeol isn’t your typical actor with 
good looks. However, there aren’t many 
upcoming male actors these days who are 
receiving the attention he is recently. Why has 
he become so hot? Of course the answer is his 
talent in acting. Then how good is he? 

Behind all this are two characters that RYU 
has played. One is Jung-hwan, one of the main 
characters from popular TV drama Reply, 
1988 (2015). Jung-hwan is a boy who has 
special feelings for a female friend with whom 
he has lived in the same neighborhood since 
they were kids. Here RYU gives a superbly 
yearning performance of hesitation and 
innocence. Another one is the character in his 
feature debut film, Socialphobia (2015). Here 
he plays BJ Yang-ge. His character stands out 
because he’s so unlikeable with an elastic hair 
band, braces, vulgar language and shallow 
mindset. But RYU succeeded in capturing the 
public’s attention with this supporting role. 
By skillfully handling two totally opposite 
characters, RYU has proven his potential as 
an upcoming star. He said he had studied to 
become a teacher, but turned to acting. This 


definitely was a great choice. 
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RYU Jun-yeol 
Actor of Socialphobia 





Director SHIN Su-won’s Madonna begins with Hye-rim (SEO 
Young-hee) suggesting her significance in the film. However, 
as the film progresses, we get to meet a new woman, Mi- 

na, who goes by the nickname ‘Madonna. She worked in 

the marketing department at an insurance company until 
she slowly descended into prostitution. Newcomer KWON 
So-hyun plays Mi-na, and this is the point where we finally 
realize that the true protagonist of the film is KWON. 

The actress whose career primarily focused on musicals 

and theater was cast by director SHIN, who took particular 
notice of her. In order to understand and deeply feel the 

life that Mi-na was leading, the actress questioned herself 
over and over: what drove Mi-na into this situation? Her 
efforts never stopped at asking such questions, but led to 
the difficult and agonizing task of physically and mentally 
pushing herself into becoming Mi-na, who led a difficult and 
bitter life. KWON is the kind of upcoming actress who’s not 


afraid of experiencing the life that M1- 
na had to live firsthand. 


KWON So-hyun 


Actress of Madonna 


















The director of The Unfair, KIM a 






KIM Sung-je Sung-je, was not a director from bap aak om 
m : ete 
Director of 7he Unfair the start. In fact, he wasatalented +. jg 


producer who worked on a number of 
films including JANG Jin’s comedy, -" ,— ay 
The Spy (1999), RYOO Seung-wan’s ; oe 
No Blood No Tears (2002) and KIM * 
Dai-seung’s period thriller, Blood Rain 
(2005). You can say he was behind 
numerous unique Korean commercial _ 
hits of the early to mid-2000s. He was 
known as a multi-talented producer 


with many ideas. And last year, 





he proved himself as a commercial 
filmmaker with The Unfair, with his 
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ability to attract the audience’s attention to a socially dismal story. 


The Unfair reminds us of a true story that occurred in Seoul in 
2009. In the film, the son of a tenant who protested against the 
insufficient compensation for the urban renewal redevelopment of 
their neighborhood loses his life during a police raid, and a young 
policeman is killed by the father. KIM states that he wanted to 
pose the question of shame, when asked about the theme of the 


film. And as he searched for the answer, he successfully created a 


could pose a serious question without losing dramatic tension. 










LEE Yoo-young 


Actress of 7he Tracherous 
and Fatal//ntuition 





The first time the public laid eyes on actress LEE Yoo-young was through 
director CHO Geun-hyun’s Late Spring (2014). There she played a 
beautiful and naive country girl. Recognized for her innocent performance in Late Spring, she grabbed the 
Best Actress award at the Milano Film Festival. For this, many would have predicted that she would present 
this type of tenderhearted, innocent woman on screen a few more times. But her next step headed in a totally 
opposite direction. 

The Treacherous is based on the historical facts about a king who summoned young women from all over the 
country to serve his sexual desires. LEE played the most sexually-charged woman of them all. In her third 
feature, Fatal Intuition, she plays a strange young woman who wanders in a village. She’s a tragic character 
who can read the future of anyone who comes into physical contact with her. She has just three films in her 
filmography, but none of her characters overlap. Perhaps what this means is that many professionals in the 
Korean film scene are noticing actress LEE’s strengths and appeal. 


sense of suspense, and became an up-and-coming film director who 
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“My main topic is ‘survival.’ I’m 






interested 1n people as beings 






HAN Jun-hee 


Director of Goin Locker Girl searching for a way to live on, and 


who always have to prove themselves. 
A foreign immigrant, one who is 
incapable of paying his/her debt, and a 
mother who struggles to get her money 
back from such debtors have all yet 

to validate their position. I wanted to 
portray their endeavors by proving 
they’re still ‘useful’ in Chinatown,” 
states HAN Jun-hee. That is how an 
unpolished, yet powerful directorial 


debut film was made. 





The first reason why Coin Locker Girl gained attention is its 
character construction. Both of the protagonists, who are strong 
figures in this tough neighborhood are not men, but women: I]- 
young (KIM Go-eun) and Mother (KIM Hye-soo). The fact that the 
film presents two women in such a male-dominated genre, and that 
the portrayal of their conflict contains a rather mythical dimension, 
was enthusiastically embraced. 

HAN seems to have poured his heart and soul into a subject matter 
that is difficult to handle in Coin Locker Girl. With his debut film 
invited to the 2015 Cannes Film Festival’s Critics’ Week, he earned 
high acclaim on the international stage as a young new filmmaker 


with great potential. 


HAN A-rum 


Production Designer of 





Memories of the Sword and 
The Silenced 





There is one thing in common between the martial arts film, Memories of the 
Sword, and the fantasy film set during the Japanese Occupation, The Silenced. It 
is the production designer, HAN A-rum, who created superb production designs 
in both films. The reception of both films may have fallen short of expectations, but this was not the case for their art 
direction. The palace where the main characters’ swords clash and the residential setup in Memories of the Sword 
seem to represent the emotional currents of hell itself. The dormitory in The Silenced is created as an extremely 
claustrophobic yet eerily alluring space that becomes a prison to the girls, at the same time being a fantastical place, 
too. There is a good reason for this outcome. “art direction needs to tell a story, while space must add a sense of 
plausibility to the narrative,” says HAN, probably meaning that he starts out his designs as he imagines what kind 

of story the designated space contains. Educated at the Korea National University of Arts, where he studied theater 
design, he has worked on films such as Portrait of a Beauty (2008), The Housemaid (2010) and The Face Reader (2013), 
and it seems that the sky’s the limit for the world that HAN wants to show. 
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Director OH Seung-uk’s The Shameless was invited to the Cannes 
Film Festival’s Un Certain Regard in 2015. The female lead, 
JEON Do-yeon’s international acclaim may have contributed to 
this selection. OH earned domestic acclaim for proving he hasn’t 
lost his touch in his second directorial work after a long hiatus. 
However, there is one unfamiliar name that made a crucial mark 
in the film, at least for a mainstream film. KANG Kuk-hyun, The 
Shameless’ director of photography. 

He worked extensively in the independent film scene, being 
responsible for the cinematography of Stateless Things (2012) and 
Futureless Things (2014). OH asked to work with him after being 
impressed by Stateless Things. Believing “darkness rather than 
the light suits the space they occupy, as the main characters are 
usually active during early morning or night. And such dusky 
light plays a significant part in emotionally connecting the two 
protagonists,’ KANG actually designed the cinematography in 
such a way. And this is how the faint and faded tone of darkness 
surrounding the protagonists came about. Through this, KANG 
has definitely stepped up as one of 


the most promising Korean directors 


of photography. 


KANG Kuk-hyun 


Director of Photography 
of 7he Shameless 











AHN Gooc-jin 
Director of 
Alice in Earnestland 


AHN Gooc’jin studied film directing at the 
Korean Academy of Film Arts (KAFA) and 


made his first feature, Alice in Karnestland. 


You can say his feature directorial debut 

film was the result of going through the most 
traditional elite course within the Korean film 
education system. Alice in Earnestland is a 
black comedy that evolves around the strange 
behaviors of a woman (LEE Jung-hyun), 

who struggles at the edge of life, drifting 
further away from her childhood dreams, as 
her husband attempts suicide and the family 
fortune goes downhill. 

PARK Chan-wook, famous for his own black 
comedy touches, even commented “It’s the 
most interesting script I’ve come across 
lately,” after reading it. The film received the 
Grand Prize at the 2015 Jeonju International 
Film Festival. AHN pays keen attention to 
and deeply contemplates the society we’re 
living in. “The State system’s influence on 
individuals 1s enormous, but the power of 
individuals is getting smaller. I wanted to 
depict this suffocating feeling in a comic way,” 
says the director. Low and behold, his sense of 
suffocation truly created a striking and funny 
black comedy. @ 

by JEONG Han-seok | photographs from Cine 21 
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SPECIAL REPORT 








The Himalayas 


Korean VFX Technology Comes 


into Bloom on the Screen 


VEX Gives Korean Cinema New Horizons in 2015 


Korean VFX technology has steadily 
developed for the last 20 years, ever 
since The Gingko Bed in 1996. It is not 
only large scale war movies like Ode 
to My Father (2014), but also films like 
Mr. Go (2013) and The Tiger (2015), 

in which the protagonists are digital 
characters, and fantasy movies like 
With God (W/T) which owe a great 
deal to VFX technology. Thanks to 
CG, which is a type of VFX technology, 
the scope of expression for Korean 
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cinema is always expanding. Films like 
Assassination (2015), The Himalayas 
(2015) and The Tiger show off the 
power of CG, which is adding a degree 
of vitality to films. VFX technology is 
now a foundation on which to maintain 


today’s Korean cinema. 


Progress of Korean VFX in 2015 
2015 was a great year for Korean 
cinema. It achieved an all-time 


attendance record of 215.21 million 


viewers, released two 10-million 
-viewer hits (Assassination and 
Veteran), scored a 52% domestic 
market share, and so on. Industry 
exchanges with China, Hollywood 
and Southeast Asia became even 
more active, and several Korean films 
were released in many parts of the 
world on varying distribution scales. 
Now Korean cinema is facing a new 
challenge as it seeks to satisfy multi- 


national audiences. So what would 











be the key to this new task? Grand 
spectacle and VFX might offer a clue. 
Of course in the past there were 
movies with outstanding VFX 
technology, including The Restless 
(2006), The Host (2006) and Haeundae 
(2009). However, these came in sparse 
intervals, perhaps once or twice every 
two or three years. 

This changed dramatically starting 
in 2014. Many spectacle-driven 
movies were released with VFX 
technology, and they consistently 
became successful. The power of 
Roaring Currents and The Pirates, 
released in summer 2014, and Ode to 
My Father, released in winter 2014, 
were revelatory. They reached the 
highest ranks of the all time box office 
charts in Korea and had a sizeable 
impact on the increase in attendance 
and the domestic film share. In 2015, 
the triumph of VF X-equipped movies 
continued with Assassination and The 


Himalayas. 


Assassination Revives 1930's 
Gyeongseong 


Assassination follows the assassination 
plan of independence movement 
activists during the Japanese 
Occupation who have gathered in 
Gyeongseong to terminate pro-Japan 
traitors in 1933. 

The VFX department in Assassination 
had the tremendous responsibilities 

of realistically reviving 1930s 
Gyeongseong. The plan for 4th Creative 
Party, a VFX company which worked 
on CG for Assassination, was to stay 
true to history while making the CG 
as natural as possible. 

Some of the major settings created 
with CG were the Gyeongseong 

station where the assassination team 


arrives from China, the Mitsukoshi 


Department Store plaza where AHN 
Ok-yun (Gianna JUN) meets her twin 
sister, and Seosomun Street where the 
assassination takes place. The VFX 
team digitized, through 3D wideband 
scanning, the pictures of the streets 
actually shot, and arranged the CG- 
made buildings around the space so 
that the actual filming locations and 
virtual buildings could naturally blend 
with each other. 

For the crowded Gyeongseong station, 
they used photos of the Laoxing Station 
in China where trains from the 1930s 
are still kept; Mitsukoshi Department 
Store used photos taken from the 
Chedun studio set in Shanghai; and 
the gas station in Seosomun Street 
used photos taken from the open studio 
set in Ilsan, Gyeonggi-do Province. 
This footage was then scanned through 
3D wideband and the edges were 
blended with CG. Buildings around 
Mitsukoshi Department Store, like the 
Gyeongseong Post Office, are the result 
of examining and incorporating careful 
study of the photos and materials from 
the 1930s. 

For the open set studio to revive 
Seosomun street, main buildings 

were built up until the first floor and 
the rest of the buildings and distant 


backgrounds were all rendered through 





CG. Jongno and Cheonggyecheon, 
where the street fighting takes 

place, were also created through 

CG, based on carefully examined 
historical materials. In addition, VFX 
technology played other significant 
roles in Assassination, including in 
the car explosion scene, and the digital 
character replacing for Gianna JUN's 
action, and so on. 

Another impressive scene is where 
Gianna JUN's character meets her 
twin sister. This scene was shot twice 
in the same space and blended later, 
which required a very careful and 
subtle technique. Two Gianna JUN 
figures converse with each other, 
handing and receiving objects. For this 
complicated movement, MCC (Motion 
Camera Control System) of Busan 


Film Commission was used. 


The Himalayas: a Challenge towards a 
New Genre 


Korea’s VFX technology successfully 
rendered the magnificent ocean in 
Roaring Currents and The Pirates, 
and took one step further with The 
Himalayas. This latter film, which 
attracted 7.28 million accumulated 
viewers as of January 15th, 2015, is 
one of the few Korean films to depict 


mountain climbing, and is based on 





The Himalayas 
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The Tiger 


the true story of a group of climbers and 
their captain UM Hong-gil (HWANG 
Jung-min). 

The company in charge of CG for this 
film was Rasca FX, headed by Danny 
KIM, who obtained rich VFX experience 
in Hollywood on films like Captain 
America: The First Avenger and 

Black Swan. Their task was to create 
mountains that are forever changing as 
they respond to the air, clouds and snow, 
as opposed to mountains staying still 
like frozen rocks. 

First of all, it was important to get as 
many sources as possible, in order to 
depict the varied faces of a mountain. 
Staying at the Himalayas base camp, the 
crew spent a whole month just framing 
the sources. It took them six months to 
collect the different shapes of snow and 
ice, as they traveled to different places 
in the mountain. With these sources, 
the top of the mountain Everest and 
Kanchengunga were created. 

In addition to the mountain climbing 
scenes, the CG team also worked on the 
blizzard during the helicopter rescue 
scene and the starry night sky that 

UM and his colleague look up at while 
spending a night clinging to the ice cliff 
wall. The role of CG was to maximize 
dramatic atmosphere while still staying 


within the background, not as the focal 
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point. 


From snowy winds and icy breath 

to the mountain storm and the snow 
mountains, as much as 80% of the film 
was made through CG. The Himalayas 1s 
all the more meaningful as, in addition 
to creating the magnificent mountain 
landscape seen in films like Everest and 
North Face, it tells a specific Korean 


drama. 


The Tiger Revives the Last Tiger of Joseon 


The hardest skill in the scope of film 
VFX is to produce creatures. To make 
creatures that move, run and breathe is 
the dream of many VFX companies. In 
Korean cinema, several films, including 
The Host, Chaw (2009), Sector 7 (2011), 
War of the Arrows (2011), and The 
Pirates, have produced digital creatures, 
such as of the creature, boar, tiger and 
whale, respectively. 

However, The Tiger made a totally 
different type of creature. Dae-ho the 
tiger is rather similar to a half-human 
half-beast creature like the gorilla in 
KIM Yong-hwa's Mr. Go or the beast 

in King Kong. Moreover, Dae-ho 1s one 
of the lead characters in The Tiger. 

The film depicts the story of the one- 
eyed tiger Dae-ho, former hunter Man- 
duk (CHOI Min-shik) and the Japanese 
troops trying to hunt the tiger down. 





Made 100% through CG, Dae-ho not only 
shows a charismatic presence equivalent 
to CHOI, one of the leading actors in 
Korea, but also dramatic reactions to 
show the despair of losing her family, 
and, in addition, superb action in the 
chase scene. 

4th Creative Party, in charge of the 
VFX work in The Tiger, had no previous 
experience of making digital creatures 
but possessed a deep understanding of 
the scenario. Incorporating his disability 
as an one-eyed beast, they turned Dae- 
ho into an audacious and cunning 
character from the start. Additionally, 
Dae-ho's looks were depicted as reflecting 
the change in time. For example, her 
jaw, wet with blood right after the battle 
scene, becomes drier as time goes by 
and the number of wounds on her face 
and body increases little by little. The 
change of hair as she goes through the 
wind and snow is also minutely depicted. 
The digital creatures-only sequence 

is worth noting as well, where Dae- 

ho confronts the wolves. Each of the 
several dozen wolves was created with 
its own distinct look and characteristics, 
which is solely the work of the VFX 
team, which demonstrates the current 
status and potential of Korean CG 
technology.@ 

by SONG Soon-jin 














LEE Jeon-hyoung 
VFX Supervisor of The Tiger, President of 
4th Creative Party 


‘We made a digital creature with 
emotions, not just tecnnology. 


4th Creative Party, a Korean VFX company, came up with a 
half-human half-beast digital creature after a year and a half 
of intensive work. This company has also worked on the VFX 
for Assassination and Veteran, both of the ten-million-viewer 
hits from last year. LEE Jeon-hyung believes that Korean VFX 
technology faces a new challenge. 


These days it is common to begin VFX work as soon as pre-production 
is complete. How was it with 7he Tiger, which has a digital character at 
its center? 

No matter how little CG is used, the VFX team is set to work 
right from the beginning of production. With a film like The 
Tiger, which is filled with CG and featured four-limbed digital 
creatures as central characters, 1t was even more the case. We 
joined the production at an early stage and did research on 
creature design and animal movement, and so on, for almost a 
year. The CG work, which included Dae-ho and her family, wolves 
and other mountain animals and the background, made up 70 or 
80% of the entire film. A melodrama consists of 900 cuts or so, 
but our CG work encompassed around 1,200 cuts. We made them 
all in 4-6 months. 








This is the first time you have worked on a digital creature. 

There have been a few Korean companies that have produced 
great digital creatures but we were in no rush, thinking that it 
was not the right time for us. When we felt that we had reached 
the optimal condition where we finally had the adequate skills 
and infrastructure, we knew we were ready and it was then that 
we embarked on The Tiger. 

We had big expectations and we felt an equal amount of pressure. 
In terms of the final product, we are not completely satisfied. 

All CG companies tend to complain about not having enough 
time, but I don’t want to do that. It is your responsibility as a 
professional player to get the most out of what little time you 
have. I'd only say that we did our best within the given time, and 
considering what little time we had, we achieved a satisfying 
result. 


Similar to Mr Go, The Tiger has a digital character at the center of 
narrative. What kind of difficulties did you encounter depicting Dae-ho 
as a lead role, whose presence is comparable to CHOI's? 

The main thing was to decide how much personification we 

could accept. We had to balance between the animated tiger in a 
children's animation movie and a natural tiger. We created Dae- 
ho's character based on the fact that she 1s one-eyed. She has 
well-developed ears instead, so her movement is initiated from 
the right hand side where she has sight. If you understand her 
disability, you sympathize with her, and share the main idea 
among the team members. How to realistically describe the hair 
is not the main issue. Technology is only the starting point. What 
really matters is how to create a richer character with subtle 
emotions. That is the most important thing today, and that is also 
what makes Korean VFX stand out in the global film industry. 





The Tiger 
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5 Korean !Vlajor 
VFX Companies 





Mr. Go 


Dexter Studios 


www.dexterstudios.com | +82 318076 4830 
FILMOGRAPHY With God (\W/1), The Pirates, Mr. Go, The Monkey King 3D (China), The Taking of Tiger 
Mountain (China), Young Detective Dee: Rise of the Sea Dragon (China) 


Dexter Studios was founded by KIM Yong-hwa, the star director 

of 200 Pounds Beauty (2006) and Take Off (2009), who wanted to 
secure the technological achievement of his film Mr. Go. Since Mr. Go, 
Dexter Studios has been focusing on post-production of Chinese films 
and developing Korea-China co-productions. It has a good reputation 
in China, working on visual effects on several films including Tsui 
Hark's martial arts film Young Detective Dee: Rise of the Sea 
Dragon (2013), The Monkey King 3D (2014) and The Taking of Tiger 
Mountain (2014). Among these, Young Detective Dee: Rise of the Sea 
Dragon and The Taking of Tiger Mountain received visual effect 
prizes at the Golden Horse Film Festival in Taipei. 

Recently Dexter Studios attracted investment from Prometheus 
Capital, which is an affiliate of the Wanda Group in China, and 

is preparing for KIM's next film, which is a fantasy movie whose 
translated title is With God. This film is based on a webtoon by 

the same title, and is a big movie with a USD 28.83 million budget, 
featuring HA Jung-woo from Assassination. For the first time among 
Korean VFX companies, it had its stock listed on the KOSDAQ 


exchange market, and is growing fast. 
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Digital IDEA 


www.digitalidea.co.kr | +82 31939 2200 
FILMOGRAPHY Qce to My Father, My Way, The Thieves, 
The Forbidden Kingdom (US), Wu Xia (China) 

Digital IDEA is run by 100 or so 
artists and five supervisors, and 

is a major Korean VFX company 
having worked on over 310 films 
since 1998. It has worked for most 
Korean films with major VFX scenes, 
including Take Off My Way (2011), 
The Thieves, The Tower (2012), 

and The Face Reader (2013). Since 
2007, with the Hollywood movie The 
Forbidden Kingdom, it has expanded 


its scope into the global market with 
Jackie Chan's Chinese Zodiac (2012) 
and KITAMURA Ryuhei's Lupin 
ITI (2014). Digital IDEA has been 
awarded with technology prizes for 
films like Typhoon (2005), The Host 
and The Restless. 
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4th Creative Party 


www.4thparty.co.kr | +8251 717 2599 
FILMOGRAPHY /he Jiger, Veteran, Assassination, KUNDO: Age of the Rampant 


Ath Creative Party 1s a major Korean VFX company 
based in Busan, working with leading Korean 
directors like BONG Joon-ho, PARK Chan-wook and 
RYOO Seung-wan. It was launched in 2014 through 
the acquisition of AZworks with first generation VFX 
specialists including LEE Jeon-hyoung, the president, 
who was also the VFX supervisor for Old Boy (2003), 
Mother (2009) and Snowpiercer (2013). This company 
has also entered the global market with PARK's 
Stoker (2013) and BONG's next film Okja, while also 
produced its own contents, for example, Robot Trains, 


an animation series produced with CJ E&M. 





MOFAC Studio 


www.mofac.com | +82 23444 6459 
FILMOGRAPHY Vemories of the Sword, The Suspect, Haeundae, Last 
Knights (US) 


Founded in 1994 

by JANG Seong- 

ho, a Korean first 

generation VFX 

i \4 artist. For the last 
J 20 years MOFAC 

| ) has been a pioneer 

in this field, 

inspiring Korean 


cinema with new 





imagination, with 
films like Volcano 
High (2001) and 
2009 Lost Memories (2002). It has remained 
on the forefront of Korean VFX, creating what 
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Memories of the Sword 


had been previously impossible, including the 
water simulation in Haeundae and the digital 
creature in Sector 7. Recently it has also 
become active in foreign films, by supervising 
the VFX work for Last Knights, a Hollywood 


movie made through global financing. 








MACROGRAPH 


www.macrograph.co.kr / +82 2 2142 7200 
FILMOGRAPHY Worthern Limit Line, Roaring Currents, The Unjust, Journey to the West: Conquering the Demons 
(China) 


MACROGRAPH was started in 2007 by the Digital Actor team which formerly 


belonged to the Eletronics and Telecommunications Research Institute. It has 





a rich experience in a variety of genres, including films like For Horowitz (2006) 
and Hanbando (2006); TV dramas like My Girlfriend Is a Nine Tailed Fox: 
animations like Bolts & Blip, and Robocar Polly; and CFs for BMW X38, and 

so on. MACROGRAPH has also worked on Chinese films like Wilson YIP’s 
remake of A Chinese Ghost Story (2011). This company is also supervising the 
digital creature in the upcoming movie The Host 2, a sequel to BONG Joon- 
ho’s The Host. 





The Unjust 
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KO-PRODUCTION 





Lewis KIM 


Producer of OKJA 





“If you have a good project, 
there are a Surprising number of options” 


Working with names such as BONG Joon-ho and KIM Jee-woon, 
and relying on a global network of international film industry 
contacts, producer Lewis KIM is at the forefront of a new film 
financing revolution in the Korean, not to mention global film 
industry. Sitting down with KoBiz in Seoul's Mapo district, in the 
new Lewis Pictures office, which was awhirl with people busily 
setting the stage for BONG's latest film, the global production 
Okja, KIM told us about his background in the industry and how 
new, creative avenues for film production and financing are 
contributing to the ever in flux Korean film industry. 


How did you get your start in the Korean film industry? 

I majored in Japanese language and literature and as I was about 

to graduate, I tried to think of a job, vaguely thinking that it could 
be movie-related, that would allow me both to work and travel a lot. 
At this point, I didn’t know if I wanted to be a director, producer or 
involved in marketing, but very naturally I wound up applying to the 
international marketing sales department of Cinema Service. Back 
then, in 2000, it was quite a big studio, rivalling CJ Entertainment. 
Luckily I was brought on and that’s where things started for me. The 
work, which I did for about two years. consisted of writing English 
loglines, coming up with English titles for films and developing 
posters, designs and press kits to bring to international film markets. 
In 2008, I got a call from CHOI Yong-bae, the president of 
Chungeorahm Film, while he was developing BONG Joon-ho’s The 
Host (2006). He suggested that I came on board and take care of all of 
the film’s international needs. Without hesitation, I accepted straight 


away. Around this time I was invited to a party thrown by CHOI and 
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I met BONG Joon-ho for the first time. He told me that he was about 
to start writing The Host and we talked about what I could do to help 
him. As I felt that project had a great director and an interesting 
concept, I told CHOI that I felt we had a chance of getting funding 
from overseas. Seeing it as a creature feature, Korean investors 
considered the project risky. During the Cannes Film Market of 
2004, I spoke to many potential investors and eventually secured 
over USD 3 million from Japanese investors, in exchange for the 
eventual Japanese distribution rights. I guess you could call this my 
first triumph in the production side of the business. Work on The Host 
lasted until 2006-07 and I next teamed up with BONG for his segment 
on the omnibus Tokyo! (2008). Right now I’m producing BONG’s film 
Okja. 


Compared to other producers in the local scene, you have very strong 
connections overseas. What made you focus on the international side of 
things so early on? 

It was an intentional move as I wanted a job where I could run around 
outside, meet a lot of people and explore. When I got my position 

at Cinema Service, I knew that I was going to be a producer, but 

I wanted to be a resourceful one that could focus on international 
projects. However, that doesn’t mean I wasn’t interested in local films, 
I just think it’s great to have relationships outside of the Korean 


business. 


Can you tell us about your time at the film division of Barunson 
Entertainment? 


I began working with them after The Host. The company had a lot 
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of big names in its roster, such as KIM Jee-woon and BONG 
Joon-ho, and president CHOI Jae-won gave me an opportunity 
to help these directors communicate with the outside world, so 
I took on a position as head of international business. I spent 
a year and a half there helping out directors and the company 
on international matters. This also brought me back to the 
business side of things and it was also at this time that Tokyo! 


came along. 


What made you break out on your own and form Lewis Pictures? 
After Barunson I first worked as a freelancer for this and 

that. Things went on like this, doing international-related 
tasks on various projects, for three years. This turned out to 
be practice for being on my own and not relying on a bigger 
company. During this time I was involved with Snowpiercer 
(2013), but only during the development process as I had to pull 
out when my focus was being drawn away to my own projects, 
including a new film by KIM Jee-woon, and BONG’s next film 
after Snowpiercer. From this point on it was necessary to form 
my own entity. Since I had these projects, I needed an official 


business for the paperwork. 


Your next big project is Bong Joon-ho's Okja, but you've actually 
worked with the director for many years. Can you tell us about 
your relationship with him? 

It’s been a strictly professional one. Whenever director BONG 
has an idea, because of his global popularity, there are always 
questions and needs to address for the international market, 
and I was the closest person to him to help with these things, 
particularly issues coming from Japan and the United States. 
On The Host I helped him contact visual effects companies, and 
later, when Hollywood agencies WME and CAA came knocking, 


it was me they got in touch with. 


You've worked for corporate groups and smaller outfits, and 
now with your own company, so you have a unique perspective 
on film financing in Korea. How would you say the structures 
of investment for commercial film have changed over the last 
decade or so? 

It’s gotten a lot more creative. When I was meeting people 

in Cannes to try and get financing for The Host, I met many 
Korean people who told me it wouldn't happen. It was too far- 
fetched for them to conceive of getting money outside of Korea 
for Korean films. But, in the end, we succeeded. Now, there are 
a lot of cases of films getting financing, or even casting, from 


America, Japan or China. Overall trends in the film industry 











are localizing, as industries focus on their own borders, audiences 
and genres, but financing is going in the opposite direction, it’s 
more flexible. A lot of Chinese money is going into financing Korean 
films, while a lot of Korean talent is going to China. Things have 
changed very fast. Six or seven years ago it was all about Japan, 
but now it’s all about China. It’s a good thing to be flexible but some 
issues can also arise. While young producers and directors in Korea 
could be spending the best years of their careers contributing to 

the legacy of Korean cinema, they are trying to break into other 


industries. 


How about all these foreign studios, such as Warner Bros and Fox 
International Productions, coming in to produce local Korean films? 

I think that’s healthy for the market. What I felt as I went around 
Los Angeles trying to secure financing for Okja was that there 

are a surprising number of financing options if you have a good 
project. There are over 20 or 30 entities that you can visit, but in 
Korea there may only be 5 or 10. BONG’s name is recognizable of 
course, but even without someone like him, if these people meet an 
interesting person from outside of their town, after always meeting 
the same kind of people, suddenly you become a point of interest 
to them. I’m not saying that’s always the case, but if you can bring 
something interesting to the table, that’s what happens. I enjoyed 
meeting people in America for Oxja, and I really liked having all 
these options for financing. In Korea, the options are very strict, 


very boxed. 


With your vantage point for the business from the Korean and 
American side of things, what would you say are the key differences 
in film production between the industries? 

Definitely financing. Independent financing and studio financing 
are very different, and give a producer lots of different options. 
One of the most important differences is the size of the market 
and the language that comes with it, which 1s something we can 
probably never overcome here. The size of the market gives a lot 

of advantages and the system is very different. But when it comes 
to actual production, I would say that the Korean system is a lot 
more fluid and flexible. As a director in Korea, you can come up 
with an idea and even if it’s one that we can’t afford given our 
financial situation, then as a producer you need to sacrifice a bit 
and get more creative, and find a way to make it happen. Whereas 
in America, I realized that if it’s not possible, then it’s not possible. 
This remains the same even if you are in a situation where you are 
working with a big director. The American production system is 
very well organized but at the same time very strict and rigid. This 


1s one aspect where, sometimes, I value the Korean system more. 





OO 


Overall trends in the film industry are 
localizing, as industries focus on their 
own borders, audiences and genres, 
but financing is going in the opposite 
direction, t's more flexible. ee 


If a foreign investor or producer is looking towards other markets for 
collaboration, what would you say makes the Korean film industry an 
attractive option? 

Fluidity is something that I would mention, as well as the very 
aggressive and proactive rebate system that is being developed in 
the country. Also, I would mention that they could come to Korea 
to look for directors. There are many young directors and when 

I get to talk to them, surprisingly, their role models are not only 
BONG Joon-ho, KIM Jee-woon or PARK Chan-wook, but Hollywood 
filmmakers, people like James WAN. They’re very genre-centric, 
very commercially-minded and they’re looking at bigger markets. 
Many of them studied overseas, learning English in America. All 
the crew members in this office, working on Okja, are able to speak 


English, and many have aspirations of directing someday. 


What other projects are you currently working on? 

Let’s say ’'m working with some ‘relatively’ fresh talents! Actually, 
among other projects, one person I’m working with is a senior to 
BONG and KIM, director LEE Myung:se. I’m enjoying working 
with him on a project that he’s completely in love with. We have a 
writer and we’re on the verge of jumping into development. Even 
before KIM, PARK and BONG, it was all about LEE Myung:se. If 
you visited an international film market, he was the name from 
Korea that people knew about. He’s now looking to kickstart the 
new phase of his career and I'm very excited to be the producer to 
help. 


Finally, what are some of your favorite films? 

As a filmmaker, you find yourself in this situation a lot, asked the 
question: what’s you favourite film? But there are new films every 
month, and your tastes constantly change so it’s hard to make that 
determination. But, when I’m asked, there are three films that I 
mention: Back to the Future, Jerry Maguire and Die Hard. @ 

by Pierce Conran | photographed by BAEK Jong-heon 
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NEW FILMS 





7 MUS I-SEE KOREAN FILMS IN 
THE FIRST HALF OF 2016 





Goksung 


DIRECTOR NA Hong-jin CAST HWANG Jung-min, KWAK Do-won, CHUN Woo-hee 

RELEASE DATE TBD,2016 CONTACTFINECUT Tel+8225698777 Fax+82 25696662 
Email cineinfo@finecut.co.kr 

Six years after the massive critical success of The Yellow Sea, 
director NA Hong-jin is finally set to return with his third 
film, the mystery thriller Goksung. Swapping out his preferred 
thespian duo of KIM Yun-seok and HA Jung-woo (the leads of 
both of his previous films), NA this time partners with veteran 
character actor KWAK Do-won of The Attorney (2013) and 
star HWANG Jung-min, currently on a hot streak following 
the smash hit successes of Ode to My Father, Veteran and The 
Himalayas. Also on board is CHUN Woo-hee, following her 
breakout turn in indie sensation HAN Gong-ju (2014). 

Taking place in a quiet rural village, the film follows an old 
stranger who mysteriously appears out of nowhere, much 

to the locals’ puzzlement. Rumors about the man of a dark 


nature begin to spread from ear to ear among the villagers 
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while at the same time the dwellers of the town begin to drop 
dead. Once peaceful villagers, the neighbors inexplicably and 
brutally kill each other. During the chaos, all suspicion begins 
to circle around the mysterious stranger. 

Director NA quickly rose to prominence when his devilishly 
dark debut The Chaser became a big hit in 2008 and turned 
both its leads into major players in the Korean film industry. 
Both of his films have screened at the Cannes Film Festival 
and received wide acclaim overseas. 

The title of NA’s latest may be a homonym, as the word 
‘Goksung’ could refer to both a small area in the mountains 
in the south of the country or the Korean word for a ‘wailing 
cry. Following their partial participation in NA’s The Yellow 
Sea, Goksung marks the fourth fully financed film by Fox 
International Productions for the Korean market, the others 
being Running Man (2013), Slow Video (2014) and IM Sang- 
soo’s Intimate Enemies last year. 


by Pierce Conran 











Haeohwa 


DIRECTOR PARK Heung-sik 

CAST HAN Hyo-joo, YOO Yeon-seok, CHUN Woo-hee 
RELEASE DATE TBD, 2016 CONTACT Lotte Entertainment 
Tel +82 2 3470 3536 Fax +82 2 3470 3599 

HOMEPAGE www _lotteent.com 





Haeohwa is the story of two women and 


a man in Gyeongseong, the capital of 
Korea under Japanese Imperial rule: 
JEONG So-yul (HAN Hyo-joo) who 

dreams of becoming the most famous 
singer in the country, her best friend 
SEO Yeon-hee (CHUN Woo-hee) and 


leading composer and music producer 


of the time KIM Yoon-woo (YOO Yeon- 


seok). The title, ‘Haeohwa’, meaning ‘a 
flower that understands the words of 
humans’, suggests a woman endowed 
with both beauty and artistry in the 
film. 

HAN, who gave memorable 
performances in Masquerade (2012), 
Cold Eyes (2013) and The Beauty 
Inside (2015) exudes a different kind 
of appeal through her character So- 


yul who is idolized for her beauty and 








talent. CHUN, who stormed the local 
film award scene with her first lead role 
in HAN Gong-ju, plays the multi-layered 
character Yeon-hee, So-yul’s rival-turned 
friend. The composer/music producer who 
appreciates love and the arts, Yoon-woo 
is played by YOO of The Whistleblower 
(2014) and The Royal Tailor (2014). 

The film is directed by PARK Heung- 
sik, who made My Mother, The Mermaid 
(2004) starring JEON Do-yeon, Bravo, 
My Life (2005) with MOON Sorri, and 
Memories of the Sword (2015) starring 
LEE Byung-hun and JEON Do-yeon. 
The film is visually breathtaking as it 
unravels the story of these two women 
and a man connected by music and love 
during the turbulent period of Japanese 
Occupation. 


by HA Jung-min 








The Handmaiden 


DIRECTOR PARK Chan-wook CAST KIM Min-hee, KIM Tae-ri, HA Jung-woo 
RELEASE DATE TBD, 2016 CONTACT CJ Entertainment 
Tel +82 23718147 Fax+82 23716346 Email filmsales@cj.net 


This is the latest Korean language feature film 
from director PARK Chan-wook since Thirst (2009). 
Set during the 1930s Japanese Occupation, the film 
moves between Korea and Japan to tell the story of 
a woman and maid who fall into a dangerous plot, 
and the con man who's behind it. A woman of high 
nobility is the heiress to a huge fortune, and KIM 
Min-hee of Right Now, Wrong Then (2015) plays 
this noble heiress of great wealth. The conniving 
Count who's after her money is played by HA Jung- 
woo of Assassination (2015) and KUNDO: Age of 
the Rampant (2014). The young girl, who under 

the directions of the Count agrees to pose as the 
heiress’ maid, is newcomer KIM Tae-r1. 

The film is inspired by Sarah Waters’ novel 
‘Fingersmith’. The much anticipated film is 


expected to show totally different cinematic layers. 


From its premise and the source material, The Handmaiden’s 
protagonists look set to follow in the footsteps of the memorable female 
characters found in PARK Chan-wook’s Sympathy for Lady Vengeance 
(2005), I’m a Cyborg, But That’s OK (2006) and Thirst. The film’s setting 
would place the story and the characters in the tumultuous period 


in Korean history, where there was a big mash up of the old and the 


modern, Joseon, Japan and the West filtered through Japan. 
by SONG Soon-jin 
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A Man anda Woman 


DIRECTOR LEE Yoon-ki CAST JEON Do-yeon, GONG Yoo 
RELEASE DATE Feb, 2016 CONTACT Showbox 
Tel +82 2 3218 5640 Fax +82 2 3444 6688 Email sales@showbox.co.kr 


Following a lengthy five-year break, LEE Yoon-ki, 
the modern Korean master of subdued romantic 
dramas, returns with his sixth film A Man and a 
Woman. Reuniting with his My Dear Enemy (2008) 
star JEON Do-yeon and placing GONG Yoo alongside 
her, LEE’s latest 1s his biggest undertaking yet, 
having shot in European locations such as Tallinn, 
Estonia, doubling for Finland. 

Following her two roles in The Shameless and 
Memories of the Sword, JEON is back playing Sang- 
min, a mother who travels to Finland to enrol her 


autistic son 1n a special needs camp. Feeling isolated 





but go their separate ways the next day without so much as knowing each 


other’s names. A Best Actress winner at the Cannes Film Festival for 





in snow-covered Helsinki, she meets Ki-hong (GONG), 
a Korean architect working on an assignment in 
Finland. He has his own troubles, with a depressed 
child and a mentally unstable wife. They meet at the 
gathering point for the camp and take the short trip 
together in silence. Building a mutual connection, 
the pair are isolated in a cabin by a forest and lake 
together when the road back to Helsinki is blocked by 
heavy snow. They spend a passionate night together 


LEE Chang-dong’s Secret Sunshine (2007), JEON is one of the top lead 
actresses in Korea and has returned to Cannes with IM Sang-soo’s The 
Housemaid (2010) and The Shameless last year. A heartthrob who has 
grown into drama and action roles, GONG has a busy year ahead, as he 
will also appear in YEON Sang-ho’s zombie thriller The Train Via Busan 
(W/T) and KIM Jee-woon’s Colonial Era action film Secret Agent (W/T). 
Director LEE, who debuted in 2005 with This Charming Girl, last took 
his place behind the camera with 2011’s Come Rain, Come Shine. 


by Pierce Conran 








A melodrama of three different colors, Like 


Like for Likes 


for Likes places the idea of ‘love in the era 


DIRECTOR PARK Hyun-jin 

CAST LEE Mi-yeon, CHO! Ji-woo, KIM Joo-hyuk, 

YOO Ah-in, KANG Ha-neul, E Som 

RELEASE DATE Feb, 2016 CONTACT CJ Entertainment 
Tel +82 2 3718147 Fax+82 2 3716346 

Email filmsales@cj.net 


of social networks’ at the forefront of its 
story. Like for Likes features the prickly 
TV drama writer Gyeong-a (LEE Mi- 
yeon), the clueless flight attendant Joo-ran 
(CHOI Ji-woo), the old bachelor chef Seong- 
chan (KIM Joo-hyuk), the Korean Wave 
star at the height of his career Jin-woo 
(YOO Ah-in), phenom composer Soo-ho 
(KANG Ha-neul) and TV drama producer 
Na-yeon (E Som), who all end up falling in 
love after ‘liking’ Facebook postings. 

It’s the cast in Like for Likes that first 
attracts attention. 80s high-teen star LEE 


moved on to be active in film and returns 





to the silver screen after a long time, as 
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does Korea’s leading Korean Wave star 
CHOI. The film also boasts YOO, who made 
his mark as Korea’s leading male film star 
in 2015 with Veteran and The Throne, 
KANG who is slowly gaining recognition 
as the symbol of youth with works such as 
Twenty (2015) and DONGJU; The Portrait 
of a Poet (2016) and KIM, who presented 
his own melodramatic sensibility in films 
such as My Wife Got Married (2008) and 
The Servant (2010). The film is directed 
by PARK Hyun-jin who made her film 
debut in 2008 with Lovers of 6 Years, and 
then worked on web dramas The Hungry 
Woman and The Remarkable Woman. 

by SONG Soon-jin 











A Violent Prosecutor 


DIRECTOR LEE Il-hyung CAST HWANG Jung-min, GANG Dong-won 
RELEASE DATE February 3, 2016 CONTACT Showbox 
Tel +82 2 32185640 Fax+82 234446688 Email sales@showbox.co.kr 


With GANG Dong-won fresh off The Priests and 
HWANG Jung-min having just led three films 
(Ode to My Father, Veteran and The Himalayas) 
to blockbuster status, no film in early 2016 has 
the star power of prison-set action-thriller A 
Violent Prosecutor. Taking the reigns for the first 
time is LEE I]-hyung, who worked as an assistant 
director on YOON Jong-bin’s Beastie Boys (2008) 
and KUNDO: Age of the Rampant (2014). 
HWANG plays Jae-wook, a prosecutor specializing 
in violent crimes, who hates criminals and is 

not concerned about their human rights. While 
interrogating a shady suspect one day, he loses 
his temper and lashes out at him. But when he 
returns to the room he finds the suspect dead and 
he 1s promptly charged with murder. Keen to avoid 
any trouble, he is left to dry by his colleagues 

and finds himself slapped with a ten-year prison 
sentence. 

After incarceration, Jae-wook meets small time 
hoodlum Chi-won (GANG) and begins to piece 








together evidence that will prove that the murder wrap was a setup. 


But in order to complete his plan, he needs the help of Chi-won, whom 


he trains to aid him in his quest for revenge. Using his skills as a 


prosecutor, he gets Chi-won acquitted from his sentence and gets him to 


carry out his plan outside of prison. 


Legal thrillers have in recent years proved to be potent forces at the 
Korean box office, yielding dramas such as The Client (2011), Unbowed 
(2012) and The Attorney. Showbox will be hoping to turn A Violent 


Prosecutor into a consecutive Lunar New Year hit following the success 


of the period action-comedy sequel Detective Kk: Secret of the Lost Island. 


by Pierce Conran 





SEOUL STATION 


DIRECTOR YEON Sang-ho 

CAST RYU Seung-ryong, SHIM Eun-kyoung, LEE Joon 
RELEASE DATE Aug, 2016 

CONTACT FINECUT 

Tel +82 25698777 Fax +82 2569 6662 

Email cineinfo@finecut.co.kr 


Seoul Station, located in central Seoul, 
becomes the epicenter of a virus. When 
a homeless man turns up at the train 
station around sunset, the area becomes 
filled with people showing strange 
symptoms. The numbers only multiply 


when the infected start attacking the 





uninfected. 


Seoul Station is the latest animated film 
from director YEON Sang-ho. YEON is 
known for his dark and gloomy style, and 
his powerful social messages through 
works such as The King of Pigs (2011) 
and The Fake (2013). Seoul Station is 
considered a prequel to YEON Sang-ho’s 
live-action film The Train Via Busan (W/ 
T, scheduled for theatrical release in 2016) 


which portrays a group of people who 
board the KTX train heading for Busan to 
escape from the strange virus. The voice 
of Seok-gyu, a father searching through 
the chaotic city for his runaway daughter, 
is RYU Seung-ryong whose commercial 
and acting qualities have been recognized 
through films such as Masquerade (2012) 
and Roaring Currents (2014). The voice of 
Seok-gyu’s daughter Hae-seon comes from 
SHIM Eun-kyoung who has proven to be 
a versatile actress with box office clout 
through her work in Sunny (2011) and 
Miss Granny (2014). Hae-seon’s boyfriend 
is voiced by none other than singer/actor 
LEE Joon. 


by HA Jung-min 
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ONLINE SCREENING 


Recommendations for 





Online Screening of KOFIC 


KOFIC is introducing diverse Korean films on the KoBiz Online Screening service (screening.koreanfilm. 
or.kr), which is the easiest way for global professionals to view Korean films, providing several 
hundred titles ranging from commercial and independent cinema, to new arrivals and older titles. 
However, it isn't always easy to pick what to watch from the vast selection. Therefore Korean Cinema 
Today asked the movie distributors to make recommendations, on behalf of our readers. Now this is 
your chance to discover the most recommended movies from their distributors. 


by KIM Hyun-jeong, Pierce Conran 


*KOBIZ Online Screening service is available for sign up at any time, for film festival programmers, Duyers and press. 


Factory Complex 


2015 | DIRECTOR IM Heung-soon | RUNNING TIME 95min | CONTACT cocairsales@gmail.com 





IM’s mother worked at a stuffed animal factory for more 


than 40 years. His sister worked in a frozen food store, 
signing in on a daily basis, and his sister-in-law is an 
insurance solicitor. All of them are laboreres. At the Guro 
Industrial Complex, which once was the biggest of its kind 
in Korea but has since shrunken, he wonders “Where have 
all the women laborers gone?” Insipired by the three closest 
women in his life, he started working on this film. 

It took him three years to complete the film, which contains 
interviews with 21 female laborers including his mother, 65 


feminist scholars and labor, human rights activists and so 
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Factory Complex is the most recent film by IM Heung-soon, a 
world class artist and documentary filmmaker. The film has 
been highly praised as an innovative work going back and 
forth between women laborers interviews and experimental 
images, which earned the Silver Lion prize at the 56th edition 
of the Venice Biennale, a first for a Korean film. Describing the 
essence of labor issues with his signature style and sensitive 
perspective, IM delivers a universal consensus along with 
sympathy for them, surpassing time and the state border. 


by Doc Air Co., Ltd 


on. Through their words, the audience is reminded of the 
painful moments in modern Korean history when there 
was no such thing as labor rights. 

In addition, Factory Complex meets grocery store 
workers and call center agents in Korea who are still in 
the blind spot of human rights, and also Cambodian and 
Vietnamese female workers whose lives are quite similar 
to those of women in Korea in the past. Over this long 
period, what has changed and what remains the same? 
Factory Complex aims to bring out the sovereignty of 


laborers and commiserate with them. 











Steel Flower 


2015 | DIRECTOR PARK Suk-young | Cast JEOMG Ha-dam 
Running time 83min | Contact indiestory@indiestory.com 





Steel Flower is the second film by PARK Suk-young, who 
made his film debut in 2015 with Wild Flowers. This film 
shows the unforgettable persistence of a girl, who never 


lets go of hope, despite the pain and insults she routinely 
receives. JEONG Ha-dam, who also appeared in Wi/d 
Flowers, is especially impressive. 


by INDIESTORY Inc. 


Steel Flower shows a bleak landscape full of despair. 

In the cold winter, a girl in humble clothing with a 
small suitcase 1s wandering around the streets. She 
seems to be homeless. She steals leftover food from a 
restaurant, eats it in a deserted house in a derelict area, 
and stays the night with only the light from a candle. 
She wants to find a job and walks in anywhere with a 
job announcement, but nobody will hire this adress-less 
and phone:less little girl. She begs to get hired, but gets 
rejected and is deceived instead. 

The film never tells you who she is and how she came 

to be in this situation. It is not certain whether her life 
will get any happier, even a tiny bit. However, PARK 
explains that he “wanted to show the noble nature of 
her soul, that is not defeated or desperate despite all the 
insults she receives from the world.” Steel Flower shows 
a beautiful scene of her tap dancing in a small alley, 
and was awarded with the Jury Prize at the Marrakech 
International Film Festival in 2015. 





The Phone 


2015 | DIRECTOR KIM Bong-joo | CAST SON Hyun-ju, UHM Ji-won, 
BAE Sung-woo | RUNNING TIME 114min | CONTACT sales@its-new.co.kr 





Successful lawyer Dong-ho (SON Hyun-ju) decides to 
move to another law firm and enjoys a farewell dinner 
with his colleagues. Yeon-soo (UHM Ji-won), his wife, 
calls him but he does not pick up the phone and she is 
murdered while home alone. Dong-ho almost abandons 
his life and lives like a ghost during the year following 
her death, but one day he gets a phone call from her. 
The setting, in which time and space are intermixed, 
and characters from the present and past meet each 
other via communication networks looks familiar 

to Hollywood movie Frequency (2000) and Korean 
melodrama Ditto (2000). However, SON’s realistic acting 
and the great chase scene across the ever so complicated 
downtown of Seoul make up for this disadvantage of 
familiarity. SON, a new star in the thriller genre, has 
already proven his skill in The Chronicles of Evil (2015) 
and Hide and Seek (2013). 


The Phone employs a fresh approach, as it depicts an 
ordinary smartphone, an everyday gadget, as a path 
through which we may travel back and forth between 

the past and the present. The chase scene downtown is 
noteworthy, and the actors’ performances are impressive 
given that their time and space were limited to one day. 
The Phone is the movie for you if you want a drama full of 
tension. 


by Contents Panda 
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Office 


2015 | DIRECTOR HONG Won-chan | CAST KO Asung, PARK Sung-woong, 
BAE Sung-woo | RUNNING TIME 111min | CONTACT debpark@niners.co.kr 





Office was invited to the Midnight Screening section at 
the 68th edition of the Cannes Film Festival, and received 
a standing ovation and praise for being a ‘smart work 
which anchors itself in the limited space of the workspace 
and sets in motion an intense thriller. Though violent, 

it has been heralded as a realistic thriller which slashes 
at office workers’ heart. It has been screened at several 
international film festivals and the remake rights have 
also proven to be appealing for global film professionals. 


by 9ers Entertainment 


Office sets itself apart as a realistic thriller. While 
Whispering Corridors (1998) depicted the hell of highly 
competitive high schools in Korea through the genre’s 
suspense tropes, Office depicts the hell of the workplace. 
An employee who murdered his entire family is somehow 
back at work, and the film traces, through a detective’s 
perspective, what happened to his co-workers afterwards, 
in a tug-of-war with the audience. The film gradually 
reveals the hell-like features of the office. 

Director HONG Won-chan says, “I am not really a 

fan of bloody or provocative scenes. So I tried to think 

of alternative expressions: something that is not too 
disturbing for the audience but still realistic.” As he says, 
Office is a massacre without blood, a ghost story without 
ghosts about Korean workers staying in the office their 


whole lives. 
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The Priests 


2015 | DIRECTOR JANG Jae-hyun | CAST KIM Yun-seok, GANG Dong-won, 
PARK So-dam | RUNNING TIME 108min | CONTACT opus@opuspictures.com 





Two priests travel from the Vatican to Korea to deal with 
an evil spirit, but after committing a hit-and-run and 
perishing in a car crash, a young girl winds up in a coma 
and Father KIM (KIM Yun-seok) believes that the evil 
spirit has transferred to her body. Seeking permission 
from his superiors to perform a complicated exorcism, 

he must enlist the help of an assistant deacon, and soon 
gets the help of Father CHOI (GANG Dong-won). 
Possession and exorcism are elements that have featured 
in Korean cinema for at least 50 years, but always 

in the context of shamanism, whereas in Hollywood, 
they are generally aligned with Catholicism, and have 
yielded such important works as William Friedkin’s The 
Exorcist. Borrowing from those classic films and other 
films within the subgenre, JANG aligns classic western 
supernatural horror tropes with a strong local flavor 
seen 1n the patriarchal hierarchy which runs above the 


pair of deacons. 


The Priests is a story of two priests going through a life 
and death confrontation with an evil spirit in downtown 
Seoul. This film achieved an astonishing box office 
result as it combined a rare theme for a Korean movie 
with attractive characters and a unique narrative. The 
dynamics between KIM Yun-seok and GANG Dong- 

won, who are among the leading Korean actors, is 
impressive, and rookie PARK So-dam also puts in a good 
performance. 


by United Pictures 
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Malice 


2015 | DIRECTOR KIM Yong-woon | CAST HONG Soo-ah, LIM Seong-eon 
RUNNING TIME 96min | CONTACT jason@mirovision.com 





Malice is a thriller based on the true story of a high school 


girl's family murder case in Geoyeo-do. Blinded to what 
she already has, this woman viciously takes away and 
destroys her friend's family. The subject matter has to do 
with what is called the Ripley syndrome, where one builds 
a delusional fantasy based on lies. 


by Mirovision 


Ga-in (HONG Soo-ah) hides herself from everyone, due to 
her past experience of unfair treatment when her family 
suddenly succumbed to poverty. One day she meets Eun- 
jung (LIM Seong-eon) for the first time in seven years, 
who used to be her best friend in high school. She grows 
jealous of Eun-jung, who seems to have everything she 
ever wanted, until her jealousy turns into an obsession 
where she believes that she is in fact Kun-jung. 

Director KIM Yong-woon, who planned, wrote, produced 
and directed this film, created a unique thriller by 
adding the bleak mentality of a Ripley syndrome patient 
to this common crime story. KIM began his film career 
as a producer of Just before Blooming Time (2013), a 
short documentary depicting comfort women who were 
forcefully sent to war. Just before Blooming Time and 
Malice seem very different from each other, but in fact, 
they may share the same theme of revealing the inner 
heart of mentally wounded-women. Malice screened at the 
Bucheon International Fantastic Film Festival in 2015. 





Boys Run 


2015 | DIRECTOR KANG Seok-pil | RUNNING TIME 104min 
CONTACT sales@cinemadal.com 





There is a special community in Seoul, by the name of 
Sungmisan Village, where communal childcare has been 
practiced for the last 20 years, while reviving the old 
community that had long been gone. Boys Run depicts how 
two boys who met in Sungmisan Village grow up together. 
These two teenagers, Min-su and Sang-ho, travelled 
around Europe on bikes in 2008, along with their teacher. 
However, on the 10th day, these two boys run away on 
their own. After seven years, they are now grown ups, 
busy with many thoughts and hesitations about their 
future. 

Boys Run is the second work in the Sungmisan Village 
series by KANG Seok-pil. While Forest Dancing (2013), 
the first work in the series, depicted the community 
confronting the tragic event of Sungmisan Mountain being 
razed, Boys Run examines the present and future of non- 
traditional Korean boys of today. They have been raised as 
members of the community, and now they have to return 
to the bigger Korean society where individualism prevails. 
What lies ahead of them is also what the audience should 
be excited to find out. @ 


Boys Run frames the seven years during which two 

boys in a village community grow up from teenagers 

into adults. This adorable coming-of-age documentary 
reminds the audience of their own past and present. This 
film received the BIFF Mecenat prize at the Wide Angle 
section at the 2015 Busan International Film Festival. 


by Cinema DAL 
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TIME CAPSULE 


Being the author of over one hundred 
films is a feat that few filmmakers 

who are still active can boast of. Such 
prolificness is probably characteristic of 
production systems that manufactured 
"assembly-lines" of cheap films for 
consumer-audiences hungry for 

celluloid mythologies. As the owner of a 
filmography whose scope is closer to that 
of prolific Hollywood B-movie makers, 
IM Kwon-taek epitomizes, all by himself, 
the qualities of a national cinema that 
hatched in the late fifties. 

Director IM was born on May, 1936. 
After a difficult childhood and youth 
marked by the war and its consequences, 
he became the assistant director of 
CHUNG Chang-wha before he himself 
began directing in 1962. Until the late 
1970s, IM would string together films at 
a frenetic pace, accumulating a slew of 
low-budget productions. It was a period 
when the Korean film industry was 
regulated by a protectionist system where 
imported foreign film quotas were subject 
to the manufacture and distribution of 
local productions. This was the era of 
low-budget films, produced at a low cost 
and aimed to please general audiences. 
IM took part in this frenzy by repeatedly 
making Manchurian westerns, 
historical dramas, swashbuckler films, 
melodramas for women, gangster films 
and anti-communist war films. IM had 
long refused to show this first part of 
his career, until changes in the South 
Korean political and cinematographic 
system finally allowed the director to 
make personal works and to be free from 
the requirements of genre and mass 
production programs for cinemas. 

In this way, IM could not only incarnate 
the cinematographic vitality of the mid- 
1990s, but could also afford us a certain 
amount of tradition. As a result, this 


retrospective devoted to him finally 
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discloses most of his works before we 
encounter (later in France) his most 
personal films. It is interesting to observe 
how the filmmaker could sometimes 
successfully subvert conventions and 
cliches by choosing particular mise-en- 
scene and giving attention to characters 
who manage to transcend their 
stereotypes and propaganda fiction, and 
to invent singular dramaturgy. 

Anyone who created a work that was, 

in the beginning, the pure product of a 
Taylor and Stakhanovist system, (and 
this is indeed not so uncommon) would 
know how to capture the profound nature 
of Korea, seized by its past and present. 
One could say that what is at the heart 
of IM’s work is probably the complex 
relationship between a concrete story and 
its Imaginary representation between 
national body and soul. If Daughter of 
Fire (1983) evokes the adamant power of 
shamanism, Mandara (1981) and Come, 
Come, Come Upward (1989) deal with the 
burden of Buddhism in Korea. Feudalism 
is what determines stories such as Prince 
Yeonsan’s Life (1988) or Chunhyang 
(2000). Finally, the tragic separation of 
the twentieth century are the heart of 
Kilsodeum (1986), an incredible tale of 

a family reunion (many families were 
separated by the war) where blood-ties 
clash with the brutality of class barriers. 


But what one can singularly capture 





IM Kwon-taek 


Korea, Body and Soul 


in the cinema of IM is a particular form 

of energy, a kind of tension, often sexual, 
which enlivens even rural chronicles, such 
as in 1983’s Village in the Mist (women in 
a village use a simpleton as a sex toy) or 
1986’s The Surrogate Womb (a young man 
feels an irrepressible carnal passion for 
the girl designated to subrogate his barren 
wife). His greatest success in France, 
Chihwaseon (2002) blends story and desire 
in an artistic and brilliant way. One can be 
stricken by the procedures of the mise-en- 
scene, or by the will to refuse to slip into 

a resolutely “modern” style, but can also 

be seized by the fascinating and violent 
evidence of story and Korean society along 
with its impulses. 

Surely, nothing has better defined the art 
of IM as Pansori. This vocal art, narrative 
and musical, which is a central element 

to several of the filmmaker’s works, such 
as Seopyeonje (1993), which tells the 
melodramatic story of a singer abused by 
her step father as well as its “sequel” in 
2007 (Beyond the Years), and, most of all, 
Chunhyang (2000), a representation of both 
the stage performance of the singer and a 
cinematographic reconstruction narrated 
by the singer. Revealing IM’s cinema in 

its full and monumental dimension is to 
find oneself at an impossible crossroad of 

a cathartic anti-Brechtism and a near- 
scientific desire of an inspection of a 
particularly Korean specificity. @ 

by Jean-Francois Rauger (Director of programming of 
La Cinematheque francaise) 

*La Cinematheque frangaise is holding the 
“Retrospective IM Kwon-taek,” the most comprehensive 


screening of his work in France, until February 29th. 





